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Process  o f  Po t  Mode l  Mak ing

Phys ica l  Mode l  a t  Sca le  1 :10 ,  2 .5cm x  2 .5cm x  4cm

      5        01         

Mater ia l s Shap ing Inc i s ing Burn i sh ing

Rep l i ca  o f  t he  Ceramic  Po t

Phys i ca l  Mode l  a t  Sca le  1 :10 ,  2 .5cm x  2 .5cm x  4cm

      6         01        

The  so l id i f i ca t ion  o f  t he  so i l  i n  t he
ceramic  po t  s ign i f i e s  t he  c rea t ion  o f  a
s i t e  f o r  i nhab i ta t ion . 

E l d a  S m i t h  a m a l g a m a t e d  p i e c e s  o f  t r a c k

o n  s i t e s  t o  c r e a t e  t h e  c o n t e m p o r a r y

M o h a w k- s t y l e  p o t t e r y  w i t h  s p i r i t u a l

m e t a p h o r s  s h o w n  i n  t h e  t r a d i t i o n s , 

w h i c h  a r e  t h e  s a c r e d  l i f e  e m b o d i e d  i n

t h e  p o t  a n d  t h e  s n a p s h o t  o f  t h e  u n i v e r s e

r e p r e s e n t e d  b y  t h e  h u m a n  p r o p o r t i o n  a n d

g e o m e t r i e s .

None the le s s ,  t he  ideo logy  lo s t  f o r  200 
years  cou ld  hard ly  be  re t r i eved  s ince
the  na t ion  has  exper i enced  be t raya l , 
d i sc r imina t ion  and  in jus t i ce .

T h e  r o o m  s e e k s  t o  j u x t a p o s e  t h e  p o t  a s

t h e  s t a b l e ,  i d e a l  e n t i t y  w i t h  t h e  i n s t a b i l i t y

o f  t h e  r e a l i t y  p a c k e d  w i t h  c o n f l i c t s ,

u l t i m a t e l y  e x p r e s s i n g  t h e  a r t i s t ’s  d e s i r e  t o 

r e s t o r e  t h e  h a r m o n i z e d  e n v i r o n m e n t  t h a t

e v e r y o n e  h a d  b e e n  s h a r e d .

0 4  K N O W I N G  T H E  T R U T H
Speak ing  a  Po l i t i ca l  Message  th rough  Mode l l ing  ( thes i s  s ta t emen t )

      12        0004044 044

Mater ia l  Exper imen ta t ion   -  Sugar  or  Honey  Crumble

      13        04    

Phys i ca l  Mode l  a t  Sca le  1 :10 ,  60cm x  60cm x  45cm

I te ra t ion  4

      14        04   

Phys i ca l  Mode l  a t  Sca le  1 :10 ,  60cm x  60cm x  45cm

S i n c e  i t  i s  r e p r e s e n t i n g  t h e  c o n t e m p o r a r y,

o r  t h e  r e a l i t y  w h i c h  h i s t o r i c a l l y  i s

i n e s c a p a b l y  s h a p e d  b y  t h e  i d e a  o f

m a n  a n d  w h i t e  s u p r e m a c y,  a  s q u a r e

s y m b o l i z e s  t h e  m o d e r n i s t  i d e a l  a n d  a l s o  i n 

i n d i g e n o u s  b e l i e f ,  a s  s u g g e s t  b y  D o u g l a s

C a r d i n a l ,  a  m o r e  m a s c u l i n e ,  m a l e - o r i e n t e d

s h a p e ,  c o m p a r i n g  t o  c u r v e s  f r o m  t h e

m o t h e r  e a r t h  a s  m o r e  f e m i n i n e .

T h e  s q u a r e  h o l e  o n  t h e  r o o f  r e f e r e n c e s 

t h e  i d e a  o f  a  r e c t i l i n e a r  S k y  Wo r l d  a s  t h e

g e o m e t r y  o f  t h e  p o t .  T h e r e  i s  t h e  b e l i e f

t h a t  t h e  S k y  Wo m a n  h a s  d r o p p e d  t h r o u g h

a  h o l e  i n  t h e  s k y  t o  t h e  Tu r t l e  I s l a n d  a n d 

s h e  h a s  c r e a t e d  l i v e s  a n d  b e c o m e s  t h e

m o t h e r  o f  t h e  H a u d e n o s a u n e e . 

A n o t h e r  i m p o r t a n t  f e a t u r e  i n  t h e  s h a p e

i s  t h a t  a l l  t h e  8  c o r n e r s  o f  t h e  r o o m  a r e

n o t  c o m p l e t e d .  F i r s t ,  i t  i s  t h e  r e s u l t  o f

t h e  n a t u r a l  s h a p i n g  p r o c e s s  o f  t h e  s u g a r

p i e c e s  a n d  r e p r e s e n t s  t h e  w e a t h e r i n g

p h e n o m e n o n  o f  t h e  b r o k e n  c e r a m i c  p o t

p i e c e s .  A s  t h e  t h e s i s  s u g g e s t s  t h a t  t h e

r e c l a m a t i o n  o f  t h e  p o t t e r y  a r t  w o u l d  n o t

b e  t h e  s a m e  a s  2 0 0  y e a r s  a g o  a n d  t h e

i m a g e  o f  a n c i e n t  c e r a m i c  p o t  f o r m e d  b y

w e a t h e r e d  p i e c e s  s h o w s  t h i s  i d e a  a t  b e s t . 

The  t ime  passed  in  wea ther ing  process
and  the  t ime  the  Haudenosaunee 
communi t y  was  in f luenced ,  o r  oppressed 
by  the  co lon i s t  a re  the  same ,  and  i t  i s
ind i spensab le  fo r  v i s i t o r  to  acknowledge
and  rea l i z e  the  h i s tory.

A  C U B E  W I T H  N O  C O R N E R
Exp la ina t ion  o f  t he  Des ign  o f  t he  Room’s  Enc losure

Compar i son  be tween  the  Room and  the  Broken  I roquo i s  C lay  Po t

      17         04  

Phys i ca l  Mode l  a t  Sca le  1 :10 ,  60cm x  60cm x  70cm,  and  Web  Image

A l s o ,  a s  J a m e s  B i r d  s u g g e s t e d ,  t h e

c o r n e r s  o f  t h e  r e c t i l i n e a r  r o o m  a r e  w h e r e

d a r k  s p i r i t s  b e i n g  l o c k e d  a n d  h i d d e n ,  a n d 

t h e y  d o  n o t  l i k e  c i r c l e  b e c a u s e  t h e r e  i s  n o 

p l a c e  t o  h i d e .  S o ,  t h e  r o o m  o f  a  c i r c u l a r 

s p a c e  a n d  t h e  e n c l o s u r e  w i t h  n o  c o r n e r

w o u l d  c r e a t e  a  m o r e  p o s i t i v e  a t m o s p h e r e 

f o r  t h e  e x h i b i t i o n . 

T h e  i d e a  o f  “d e s t a b i l i z e ”  w a s  i n s p i r e d

b y  D r.  J o l e n e  R i c k a r d ’s  d i s c u s s i o n  o n 

i n d i g e n o u s  w o r k .  S h e  s u g g e s t e d  t h a t  i n

b o t h  a r t  a n d  s c i e n t i f i c  f i e l d s  o f  s t u d i e s , 

p e o p l e  s t a r t  t o  q u e s t i o n  a n d  r e v i s i t 

t h e  i d e a s  i n  p h e n o m e n o l o g y,  a n d  t h e 

e x p e r i e n c e ,  w h i c h  c o u l d  b e  s e e n  a s

t h e  a w a k e n i n g  a n d  r e a l i z a t i o n  o f  h o w 

p r o b l e m a t i c  o u r  s y s t e m  o f  s o c i e t y  i s .  S h e 

f u r t h e r  e x p r e s s e d  t h a t  t h e r e  s h o u l d  b e  t h e 

q u e s t  f o r  u s  t o  e x p a n d  o u r  c o n s c i o u s n e s s 

s i n c e  i t  c o u l d  b e  o u r  c o n s c i o u s n e s s  t h a t

i s  t r u n c a t e d  i n s t e a d  o f  t h e  t r a d i t i o n .  T h i s 

r e a l i z a t i o n  s t a r t s  t o  d e s t a b i l i z e  o u r  l i v e s , 

a n d  w e  s t a r t  t h i n k i n g  o f  w h a t  w e  a r e  l i v i n g 

t o 5 .

The  con temporary  sy s t em shows  the
so l id i f i ed  s t ruc ture  o f  wh i t e  supremacy,
cap i ta l i s t  i dea l  and  i s  f i l l ed  w i th 
in jus t i ce .  Peop le  have  to  expand  the i r 
consc iousness  to  rea l i z e  the  sy s t emat i c
prob lems  and  beg ins  to  s t ep  ou t  f rom the 
comfor t  zone  to  des tab i l i z e  the  parad igm.

          5  G r e g  S t a a t s ,  R i c k  H i l l ,  a n d J o l e n e  R i c k a r d , 

C o n s t a n t l y  T h i n k i n g  a b o u t  T h i s :  A  R e f l e c t i o n  o f 

H a u d e n o s a u n e e  W o r l d v i e w ,  M n e m o n i c  C o n t i n u u m ,  a n d  t h e 

R e t e n t i o n  o f  K n o w l e d g e  ( To r o n t o ,  J a c k m a n  H a l l ,  A r t  G a l l e r y

o f  O n t a r i o ,  O c t o b e r  1 4 ,  2 0 1 4 ) ,   P o d c a s t ,  1  h r. ,  3 2  m i n .

0 5  T H E  S I X  P H O T O G R A P H S

Mode l  Se tup

      18        05 

Pho to  Process

Noon

Phys ica l  Mode l  a t  Sca le  1 :10 ,  60cm x  60cm x  55cm

      20        05     

The  6  Pho tographs

Phys i ca l  Mode l  a t  Sca le  1 :10 ,  60cm x  60cm x  55cm

      25        05     

Student: Jeremy Chow
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creating the canoe scale model sketch model (1:40)

Exploring issues of materiality and how it interacts with lighting. The most important goal of this model 
was to establish the type of mood and feeling that would be provoked in a visitor when they entered the 
space. 

DESIGN THESIS

The aim of this exhibition space is to cocoon the visitor within 
the layers of this built-up materiality. All materials used in the 
construction of the birch bark canoe were completely sourced 
naturally, so this connection to nature is emphasized in the 
material texture of both the walls and the ground plane. The 
canoe itself is positioned amongst an assortment of rocks, a 
reference to not only the rocks used to weigh down the canoe’s 
structure during the making process, but also the riverbed above 
which these canoes would sail during their lifetimes. 

The visitor enters through skeletal ribs, which gradually become 
covered with more and more layers until the structure is fully 
hidden, and they are enveloped within the assorted materials 
lining the sides of the interior. The canoe lies reposed on its 
side, as if it has been left for just a second, and will be dragged 
along the shore back into use at any moment. Through gaps 
in the layers, light enters the room and illuminates the canoe, 
connecting it back to the exterior world.

final model // perspective 2

behind the scenes bonus

behind the scenes

Student: Lilian Ho
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A R T E F A C T  R E C R E A T I O N
3

This design proposal intends to emerge the visitors into the sacred aspect 
of craft and creation and thereby emit a closer emotional bond between 
users and the natural world. In this light, the room itself is meant to act as 
an artefact that is alive in its own nature. The immersive glow that casts a 
uniform atmosphere within the structure aims to achieve a calm and sacred 
space that begins with an individual experience and ends with gathering. 
The golden tears are inspired by Dylan Robinson’s bag for tears. This added 
feature is symbolic of the treatment of indeginous people and tears of 
reconciliation. In addition, in the breeze, the droplets would hit against the 

structure and mimic the sound of the turtle rattle. 

4

 CONCEPT

M A T E R I A L  E X P L O R A T I O N
6

F O R M  E X P L O R A T I O N
10

F O R M  E X P L O R A T I O N
1:10 scale

11 12

M O D E L  M A K I N G

Thank you

20

10 AM 12 PM 2 PM

5 PM 7 PM 9 PM

19

Student: Mehrnaz Adli
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For my initial start, I was exploring everyday object such as a lamp and a 
towel to investigate 
materiality. From this initial study, I have learned how to spatially think about 
my model in relation to scale in a real physical setting.

INITIAL STUDY
STUDY MODEL 1 - EXPRIMENT WITH PLASTER

and using it as my cast. However, the problem was that the cast of simple 

sense of the earth that I want to represent.

SCALE 1:50

For this second exploration, I was exploring with a larger scale (1:20), and 
also to explore further in materiality. The clay, I thought, would give a sense 
of natural and organic texture of soil/earth. 
The problem was that the form itself was too cubic (25 cm x 25 cm x 25 
cm), The opening in the ceiling was too close to the entrance/exit that does 
not make a dramtic effect in terms of lighting. Also, the clay texture ended 
up to random;  if I wanted to represent the earth, then cast actual soil.

STUDY MODEL 2 - TEXTURE

SCALE 1:25 - 25 cm x 25 cm x 25 cm

STUDY MODEL 3 - SOIL

thinking materiality in 1:1 manner, casting soil seems very convincing. 
I was focusing on the hierarchy of the lighting inside and its spatial 

SCALE 1:40 - 4 cm x 6 cm x 8 cm

SCALE 1:10 - 40 cm x 50 cm x 60 cm

SCALE 1:10. Foam Blocks, Soil, and Plaster

FINAL MODEL

of my last three study models. 1) using foam blocks to 
generate the void space 2) texture of soil 3) hierarchy in 
lighting.

The foam blocks function not only as 

for the soil to be attached upon. 

The wooden dowels are meant for the 
openings of a ceiling.

Student: Seunbing Yoo
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elevation haudenosaunee centre of excellence |  07

research: sketch models, further tests haudenosaunee centre of excellence |  04

section // workshop

10000

haudenosaunee centre of excellence | 14

interior model haudenosaunee centre of excellence | 25

interior model // haudenosaunee civilization exhibition loop haudenosaunee centre of excellence | 24

program / visitor’s path haudenosaunee centre of excellence |  08

section // lobby

20000

haudenosaunee centre of excellence | 13

research: sketch models, concept development haudenosaunee centre of excellence |  03

Student: Lilian Ho
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site plan drawings

physical model, scale 1/100
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site plan

context physical model, scale 1/1,000

presentation panels & physical model 1/200
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drawings set
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site plan

physical model, scale 1/100

ground fl oor plan



Adrian Phiff er, Supporting Material / 2023 ACSA Creative Achievement Award 20Student: Mehrnaz Adli

water system diagrams

landscape section


