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OVERVIEW AND INTRODUCTIONS
Teaching, Learning and  Leadership

American architecture long has privileged the production of its history and
values at the centers of high culture, not the margins nor the edges. In that
context, Fayetteville, Arkansas and Lafayette, Louisiana may seem unlikely places
to cultivate meaning and make impact on design thinking and practice. First at
the University of Louisiana and for nearly 30 years at the University of
Arkansan’s Fay Jones School of Architecture and Design, I have done just that--
teaching students who now lead firms of national and international significance,
mentoring emerging scholars and designers to secure advanced training in
architectural history and historic preservation in esteemed graduate programs,
and making vivid to a national audience the legacy of Mid-Century Modern
Arkansas architecture and its contribution to the American chronicle of design
history through the works of its native sons, Edward Durell Stone and Fay Jones.
Mine has not been a likely path for a native of Brooklyn, New York to follow,
but it has been an impactful one for the generations of students that I have
inspired with excellence and agility in teaching and sage leadership in student
services, curricular development, and research management that has cultivated a
challenging but nurturing environment for learning in the Fay Jones School.

As its associate dean and interim dean, I have contributed significantly to
positioning the Fay Jones School of Architecture and Design in the national
dialogue on design education, including its recognition by Design Intelligence as a
“hidden gem” among professional programs and the award of a 2018 National
AIA Honor Award for the renovation of and 35,000 square-foot addition to the
school’s home, Vol Walker Hall, a project that she actively stewarded. My former
students include a Society of Architectural Historians Alice Davis Hitchcock
Book Award Winner, the director of the Ian McHarg Center for Urbanism and
Ecology, the executive director of the Mayor’s Institute on City Design, five
winners of the AIA’s Young Architect’s Award, and recipients of the New York
Architectural League’s Emerging Voices Award. Equally important, my award-
winning scholarship has told Arkansas’s architectural story and chronicled the
challenges of preserving it to a national audience

For me, academic leadership carries with it, foremost, the obligation to foster, 
sustain, and continue to strive for excellence in teaching and learning. So too 
essential to all my work for the Fay Jones School and its students is the 
imperative of assuring diversity, inclusion, and equity in the academy and in the 
design professions.

This overview of leadership features published letters to Fay Jones School
stakeholders, circulated nationally in its annual magazine ReView, and reports of
her accomplishments in the media, that demonstrate the centrality of
teaching and learning in all of my endeavors.
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OVERVIEW AND INTRODUCTIONS
Teaching, Learning and  Leadership



TEACHING AND LEARNING
Core Values and Student Work in
History and Theory of  Design

As my dossier documents, I have been recognized for my dedication to fostering an appreciation
for historic architecture and the importance of its preservation, as part of the obligation of creating a
resilient made environment among students in the design professions. In a career that has been
devoted to undergraduate professional education, I have confronted — and converted — the
mindsets of young women and men who aspire to be 'starchitects,' and, initially, are loathe to
understand their own work in the context of an ever-evolving history of the made environment.

History and theory are not luxuries in the 21st-century curriculum; they provide a foundational
element for building critical agility to confront wicked problems posed by urgent social,
technological, and environmental challenges. History and theory also carry the burden of unpacking
and deracinating the inherent biases and deeply engrained and dominant western canons across time.

Irrespective of the time, place, and culture in question, history of architecture and design must
engage students in ways of knowing that enable them to look outside themselves through:

•Understanding and critically engaging with stated and implicit values embedded in 
the architecture of the era.
•Understanding  how the made environment embodies diverse social and cultural 
contexts, and how its histories inform our understanding of place, race, and gender. 
•Appreciating design ideas, theoretical positions, and cultural beliefs about architecture
and interior design that may differ from their own world views.
•Applying  historical and theoretical knowledge to the solution of contemporary design 
problems.
•Viewings  their own work as part of a larger continuum of history and society, and, 
consequently, to think reflectively about it.

As a scholar of architectural history and an historic preservation advocate, I infuse learning
experiences with lessons acquired in the field and the archives alike, seamlessly integrating the
practice of her discipline and the communication of its ideas to her students.

In so doing, architectural and design history become accessible, enriching, and intellectually
empowering to both our students who aspire to design practice, and to a wider community of
university students whose interest in the built environment both deepens their exposure to the
humanities and offers a corridor to civic engagement. History and theory must be activators,
challenging students with the transformative lessons that the past provides for contemporary action
in the made and natural environments.
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Mary Beth Barden, B.S., Architectural Studies, 2019.

Kyle Marsh, B.Arch., 2015;
Architect, Populous, Kansas City.



“The State of the Art of Architecture,”
An Analytique of Contemporary Design and its Roots in High Modernism

This project invites students to consider a significant recent work of architecture, interior design,
or urban planning by studying it closely through drawing. In so doing, they consider both current
schools of thought about architecture and urbanism, and the larger context of the evolution of design
through the twentieth century that informs contemporary design. The project, an analytique, is
conceived as both a critique on recent developments and a synthesis of the last century’s architectural
history and theory.

The analytique is a classic, Beaux-Arts method of representing a work of architecture analytically
by showing the relationships among site plan, plan, section, elevation, and detail. In other words, it is
a method of graphically analyzing the organizing and formal principles of a particular building or
space.

The principle goal of the project is to understand the subject building or space graphically, and to
communicate that understanding to others. In order to establish an historical context for the
building, the analytique must include a complementary graphic analysis of one Modern-era building
that informs the design of the subject building. Thus, students show how a contemporary
architectural situation reflects, responds to, or rejects the legacy of modernity in earlier, precedent-
setting, twentieth-century architecture.
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Kristin Hughes, B.Arch., 2013;
Architect, ASD/Sky, Atlanta.

Allison McKee, B.I.D., 2012;
Interior Design Manager, Omni Hotels and Resorts.

Sydney Hall, B. Arch., 2018.

TEACHING AND LEARNING:
Student Work in
History and Theory of  Design
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Thomas Boyster,  B. Arch., 2015;
Project Architect, Wheeler Kearns, Chicago.

Joe Weischaar, B. Arch., 2013;
Independent Practice, Washington, DC.

Competition winner and designer, National WWI Memorial.

Kent Johnson, B. Arch., 2016;
Architectural Designer, Morris Adjmi, New York.

Hannah Ibrahim, B. Arch., 2012; 
M.A. International Cooperation and Emergency Architecture, Universitat Internacional de Catalunya;

Refugee Affairs Specialist, International Rescue Committee, New York.
Figures from “The Contemporary Islamic House,” Honors Thesis, 2012.

TEACHING AND LEARNING:
Student Work in
History and Theory of  Design



Architectural History, Theory, and Historic Preservation
University of Louisiana
• Patrick Melancon, B. Arch., 1990; post-professional study, Columbia University,  Principal, 

Melancon Ortega Design, New Orleans, LA, preservation design.
• Roxana Usner, B. Arch., 1990; Historic Preservation Coordinator, Lafayette Consolidated 

Government, Lafayette, LA.
University of Arkansas
• Clearly Larkin, B.Arch., 1999; M.S. in Historic Preservation, Columbia University, 2007; 

Associate, Beyer Belle Blinder; 2007-15; Ph.D. in History of Architecture and Urbanism, University 
of Florida, 2019; Postdoctoral Associate, Florida Institute of Built Environment Resilience.

• Sarah Devan, B. Arch., 1999; M.S. in Historic Preservation, Columbia University; Architect 
Conservator, ARG Conservation Services, San Francisco.

• Kimberly Martin Butt, B. Arch., 2000; M.S. Architecture (Historic Preservation), University of 
California, Berkeley, 2008; Principal, Preservation Design Architect, Treanor HL, San Francisco.

• Dara Sanders, B.S. Architectural Studies, 2004; Master of Urban and Regional Planning, 
University of New Orleans, 2006; Director of Planning, Ventura, CA.

• Callie Williams, B. S. Architectural Studies, 2008; M.S. in History of Architecture, University of
Virginia, 2010; Director of Education and Outreach, Arkansas Historic Preservation Program.

• Laura Groves, B. S. Architectural Studies, 2009; M.S. in Historic Preservation and M.S. in Urban 
Planning, Columbia University; Historic Preservation Planner, Town of Palm Beach, FL.

• Brian Poepsel, B. Arch., 2009, M.A, in Architectural History, University of Texas, Austin, 
2013; Assistant Director, Study Abroad, University of Arkansas

• Abigail Charles, B.Arch., 2011; Architect, Government of Trinidad and Tobago; ICOMOS 
International Exchange Fellow, 2019.

• Wendy Cargill, B.S. Architectural Studies, UA, 2015; Master of Preservation Studies, Tulane
University, 2017; New Orleans and CBD Historic District Landmarks Commission.

Recipients of AIA (National) Young Architects Award
University of Arkansas
• Tim Maddox, AIA, B. Arch., 2002; Principal, DEMX, Fayetteville, AR, recognized  2014.
• Patty Opitz, AIA, B. Arch., 2004; Senior Associate, Polk Stanley Wilcox, Little Rock, AR; 

recognized 2019.
• Jason Jackson, AIA, B. Arch,  2006; Lead Design Architect, brg3, Memphis, TN;        

recognized 2019.
• James Meyer, AIA,  B.Arch., 2006; Architect, Taggart Architects, North Little Rock, AR; 

recognized 2015.
• Jim Henry, AIA, B. Arch., 2000; Architect, Senior Vice President, Callison RTKL, Dallas, 

TX; recognized 2015.

Design Leadership, Private Sector
University of Louisiana
• Paula May Peer, AIA, NCARB, B. Arch., 1990, Principal, Trapolin-Peer, New Orleans, LA, 

New Orleans Chapter AIA President, 2015; founding member New Orleans Women in 
Architecture; Gretna (Louisiana) Historic District Commission

University of Arkansas
• Seechen Chang, B. Arch., 1995, Ph.D., Urban Planning, University of Hong Kong, 2007;

Senior Designer, Gensler, 2013-15; Associate Director, AECOM, Hong Kong.
• Walter Jennings, AIA, B. Arch., 2001, Partner, Jennngs + Santa-Rita Architects (successor 

firm of Fay Jones office).
• Josh Seibert, B. Arch., 2002, Chris Baribeau, AIA, B. Arch., 2003, and Jason Wright, 

B.Arch., 2005, partners, Modus Studio, Fayetteville, AR, Architectural League of New York, 
Emerging Voices Award, 2018; AIA National Honor Small Projects Award, 2019.

STUDENT SUCCESS 
Roster of  Distinguished Career Outcomes 
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Projects by distinguished former students include: 5809 St. Charles Avenue, New Orleans, LA, (“The Wedding Cake House”), restoration by Patrick Melancon, far left; Sutcliffe, Eureka Springs, AR by Tim
Maddox, left of center; Evans Tree House, Children’s Garden, Garvan Woodland Gardens, Hot Springs, AR, Modus Studio, right of center; and Rio Roca Chapel, Brazos, Texas by Walter Jennings and Lori
Santa-Rita, Jennings + Santa-Rita, far right.



Design Leadership, Public Sector
University of Arkansas
• Cary Simmons, B. L.Arch., 2003, Master of Environmental Management, Yale, University,

Director of Community Strategies, The Trust for Public Land.
• Trinity Simons, B. Arch., 2004; MCP, MIT, 2010; Executive Director, Mayor’s Institute 

on City Design.
• Billy Fleming, B. Larch, 2013; Ph.D., University of Pennsylvania, 2017; Urban Wilks 

Family Director for The Ian L. McHarg Center at the University of Pennsylvania Stuart 
Weitzman School of Design.

Academic Leadership
University of Louisiana
• Kok Chuan Liaw, B. Arch., 1987; Program Director, Department of Architecture and 

Sustainable Design, Universiti Tunku Abdul Rahman, Petaling Jaya, Malaysia.
• Robert McKinney, B. Arch., 1988; M.Arch.,Virginia Polytech, 1989, Ed.D., University of 

Louisiana, Lafayette, 2012; Assistant Vice President for Faculty Affairs, University of 
Louisiana, Lafayette.

University of Arkansas
• Mrinalini Rajagopalan, B. Arch., 1996; M.S. (Arch.) and Ph.D., University of California, 

Berkeley; Director of Graduate Studies and Associate Professor, University of Pittsburgh.
• Andrew Saunders, B. Arch. 1998; M. Arch., Harvard Graduate School of Design, 2004; 

Associate Professor of Architecture, University of Pennsylvania

STUDENT SUCCESS 
Roster of  Distinguished Career Outcomes 
(continued) 

Diversity Leadership 
University of Louisiana
• Donna May Accardo, B. Arch., 1990, Principal and Partner, Garrity + Accardo Architects,        

Gretna, LA
University of Arkansas
• Gail Shepherd, AIA, NCARB, LEED AP BD + C, B.Arch., 1997; Partner, Hight-Jackson 

Associates, Rogers, AR.
• Cindy Pruitt, AIA, B. Arch., 1997; Principal, Polk Stanley Wilcox , Architects, Little Rock, AR
• Melissa Harlan, AIA, NCARB, B. Arch.,, 2003; M.Arch., Harvard Graduate School of 

Design, 2008; Monica Ponce de Leon, 2008-2012; Architect, Kiku Obata & Co., St. Louis.
• Candice Adams, AIA, NCARB, B. Arch., 2004, M.S. Community Planning, Kansas State 

Univ., 2020;  Independent practice, Fayetteville, AR and Camden, AR, AIA AR Emerging 
Professional    
Award, 2010; co-founder AIA AR Women in Architecture..

• Meredith Davies Spray, B. Arch and BID, 2007, Director of Interiors, Taggart Architects, 
North Little Rock, AR

• Melissa Dairion Clark, B.Arch., 2008, Associate, Kieran Timberlate, Philadelphia, PA.
• Tatu Gatere, B. Arch., 2009, Co-founder and CEO, BuildHer Collective, Nairobi, Kenya.
• Ayesha Erkin, B. Arch., UA, 2015, Project Designer, Lake Flato Architects. San Antonio TX.
• Gigi Singh, B. Arch., UA, 2016, M. Arch., Columbia University, 2019, Designer, Ennead 

Architects, New York, NY.
• Molly Evans, B. Arch., UA, 2017, Architect, Olson Kundig, Seattle, WA.

STUDENT SUCCESS
Selected Undergraduate Research Supervised
and Influence On Career Outcomes
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• Aaron Ruby, AIA, “Rehabilitation of the UARK Theater,” Honors Project, 1996
• Principal and Owner, Revival Architecture, Scott, AR
• Award-winning (Preserve Arkansas and SESAH Best of South Award) work 
includes restoration of the Johnny Cash Boyhood Home, Dyess, AR, and recon-
struction of 1824 William Woodruff Print Shop, for Historic Arkansas Muse

• Gretta Tritch (Roman), “Rome and New York of the 1920s and 1930s: A Study in 
Monuments in Modernity,” Honors Thesis, 2004.

• M.A., PhD, Art History, American Architecture, The Pennsylvania State 
University; Mellon Post-Doctoral Fellows in Experimental Humanities.
• Research Initiatives Associate, Pennsylvania State University.

• Justin Faircloth, “Images and Representations: The  Downtown Architecture of 
Memphis, Tennessee,” Honors Thesis, 2005, published as “William Faulkner's 
Memphis: Architectural Identity, Urban Edge Condition, and Prostitution in 1905 
Memphis," Inquiry: The University of Arkansas Undergraduate Research Journal: Vol. 
6, Article 4 https://scholarworks.uark. edu/inquiry/vol6/iss1/4. Honors College 
Research Grant Recipient.

• M.A., Ph.D. (2013), History of Architecture, University of Virginia
• Independent Scholar, Washington, DC

• Lori Yazwinski-Santa Rita,  “Residential Slums of the 1950s and 1960s: Their 
Portrayal in Popular Media, “ Honors Thesis, 2005.

• Partner, Jennings + Santa-Rita Architects, (successor firm of Fay Jones office)
• AIA AR President (2018-19);  AIA AR Emerging Professional Award, 2018, co-
founder AIA AR Women in Architecture.

• Katie Kummer (Bruhl), “Moving to the Suburbs: Fifty Years of Women Living the 
American Dream.” Honors Thesis, 2007.

• Principal, Allison + Partners, Little Rock, AR.
• Alenya Becker, “The Chicago South Side: Portrait of a Hand-me-down 

Neighborhood,” Honors Thesis, 2005.
• Masters, Historic Preservation, Columbia University, 2011.
• Project Manager, SUPERSTRUCTURES, New York.

• Kimberly Forman (Wolfe), “Los Angeles and the Ambassador Hotel: The Role of     
Memory in Construction and Demolition,” Honors Thesis, 2006.

• MSPH University of Pennsylvania
• Deputy Director for Building and Collections, The Heritage Society at Sam 
Houston Park, Houston, Texas 2009-14.

• J. Mason Toms, “Power in Drawings: A New Look at the Work of Hugh Ferris,” 
Honors Thesis, 2009.

• National Register Program Coordinator,  Arkansas Historic Preservation 
Program. Founder, Arkansas Modernism.
• Peer-reviewed publications include: “The Forgotten Modernism of James 
William Oglesby III,” Arris, Journal of the Southeast Society of Architectural Historians, 
vol. 30, 2019

University of Arkansas

https://scholarworks.uark.edu/inquiry/vol6/iss1/4


University of Arkansas
• Callie Verkamp, AIA, LEED AP, “A Study of the Influence of Women Clients on 

Residential Design through the Work of E. Fay Jones,” Honors Thesis, 2013
• Project Architect, Wheeler Kearns, Chicago, IL
• Publication of work (project architect for The Momentary, contemporary arts satellite 
of Crystal Bridges Museum of American Art,, in “Contract Multivitamin: Calli 
Verkamp of Wheeler Kearns,” Contract, 21 July 2020 and “Factory Fresh,” 
Architectural Record, July 2020.

• Patrick Templeton, “Defining Maximalism: Understanding Minimalism,” Honors Thesis, 
2013.  

• Managing Editor, Anyone Corporation, including  Log and the Writing Architecture.
• Leniqueca A. Welcome, “Class Status and Identity in the Trinidadian House: 

A Semantic Reading of the Typical Trinidadian House, Across Class Levels,” Honors 
Thesis, 2013; published in Inquiry: University of Arkansas Undergraduate Research  Journal: Vol 
16, Article 7, hp://scholarworks.uark.edu/inquiry/vol16/iss1/7                                                

• ABD, (PhD anticipated 2021), Cultural Anthropology with Certificate in Urban 
Studies, University of Pennsylvania. 
• Peer-reviewed publications include "Wading in the Thick: A Sovereign Encounter 
Through Collage," in Sovereignty Unhinged:  An Illustrated Primer for the Study of Present 
Intensities, Disavowals, and Temporal Derangements edited by Deborah A. Thomas and 
Joseph Masco. Durham: Duke University Press, forthcoming, and “The Infrastructures 
of Liberation at the End Of the World: A Reflection on Disaster in the Caribbean,”  
Small Axe: A Caribbean Journal of Criticism 24 (2): 96–109.

• Erin Hunter, “American Idiot—Set Design and Cultural Context,” Honors Thesis (double 
major in Architecture and Theater Design), 2015.

• Freelance Scenic Designer and Scenic Artist, Chicago, IL
• Caitlin Malloy, “Image and Perception of the Top Five American Tourist Cities as 

Represented by Snow Globes,” Honors Thesis, 2017.
• Project Coordinator, Core Architects, Rogers, AR.

• Sarah Tappe, “Adaptive Reuse of Warehouses in Relation to Neighborhood Cohesion and 
Identity: A case study of New Orleans, Oklahoma City, and Minneapolis,” Honors Thesis, 
2017.

• Architectural Designer, International Architects Atelier, Kansas City, MO
• Haley Walton, “Restring the Gothic: The Fate of Medieval Cathedrals in a Divided 

Germany, 1945 – present,” Honors Thesis, 2017.
• Architectural Designer, Corgan Inc., Dallas, TX

• Gretchen Harrison, “Cane Hill, Arkansas: Historic American Landscape Study,”
Honors Capstone, 2018.

• Intern, National Council for Preservation Education; 
•M.U.P. Candidate, University of Illinois, Urbana-Champaign.

• Addison Warren, “Arkansas: Historic American Landscape Survey: Pea Ridge National 
Military Park,” Honors Capstone, University of Arkansas Honors College, 2018.

• SCA Intern at Guadalupe National Park; Designer, Quinn Evans, Ann Arbor, MI. 
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STUDENT SUCCESS
Selected Undergraduate Research Supervised
and Influence On Career Outcomes (continued) 

Caitlin Malloy, Diagrams mapping representation and valorization of American architecture 
in the popular  medium of the snow globe, from “Image and Perception of the Top Five 
American Tourist Cities as Represented by Snow Globes,” Honors Thesis, 2017.

Erin Hunter, University of Arkansas Theater Department’s Performance of “American 
Idiot,” featuring sets of her design and construction  created in “American Idiot – Set 
Design and Cultural Context,” Honors Thesis, 2016



ARCH 1222, Design Thinking II, 
Foundations of Architectural History
(First year required course, all disciplines)
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With first-year students, including architecture, landscape architecture, and interior design
majors at the St. Louis Museum of Art and the Pulitzer Museum of Art, collaborative
design studio and design thinking field trip, January 2018.

INFLUENCE, INSPIRATION AND ASSESSMENT
Student Evaluations of  Instruction
(Selected, from anonymous course evaluations, University of Arkansas) 

ARCH 4433, History of Architecture III 
The Twentieth Century
(Third year required course, architecture and interior design)

“Dr. Goodstein has become a strong role  model for me…in her knowledge, accomplishment, 
experience, passion, and understanding as both an architect and a strong female figure in our 
discipline. I hope that she continues to teach and inspire students who know her and that we 
continue to see and learn from her.”

“You are a very good professor, who loves history and who always shares information in a form 
of story, rather than as a "dry" information that we can find in any history book. The 
way you present information is much more than just a fact. It feels as you share your life 
experience through historical facts which makes it much easier for me to memorize class material. 
Personally, I love the way you teach.” 

“This class is wonderful.  I am on the edge of my seat every time in anticipation of what is to 
come from each and every adventure described by Professor Goodstein. The class is more than a 
history class, it is a bonding experience where we're forced to confront realities and truths of life, 
but also, where we are gifted with the freedom of forming valid opinions in the process of 
understanding the history of the made environment.”

“Ethel has been doing this forever for a reason, she's the best at it. Course is highly challenging
but she does everything that is fair to help.” 

“Dr. Goodstein is a wonderful instructor. Though she has many responsibilities and is incredibly 
busy, she always makes us feel like we are a priority ….The focus on ideas behind architectural 
changes transfers to studio projects. Thank you so much for being a great professor and mentor.” 

With third year architecture students at the Eames House and Rudolph  Schindler’s  Kings Road House, design 
studio and history of architecture collaborative field trip to Los Angeles, September 2019.

“This instructor is very effective in coherently conveying important information during her lectures; 
it's a rather interesting, riveting class, so one is ever bored during it. The instructor is an incredible well 
of knowledge, always open to comment on the subjects discussed in class, respectful in every way 
toward each student's opinion. If one really strives to learn in this class, there's absolutely no limit to 
what one can achieve, I'd say, in terms of critical thinking and overall historical knowledge on 
architecture. I have always looked forward to this class every Tuesday and Thursday morning.”

“This class paired well with the studio work and helped further develop my understanding of design.”

“I found it was not difficult to take the information from this class to the next level and apply it to 
other courses. The efforts to tie the material from this class into the studio curriculum have given me a 
fuller perspective on design as a whole. The instructor did a magnificent job getting the information 
across in a way that made it extremely useful and though-provoking. I found the tests to be fair 
assessments of the information studied in class.”

“Ethel is one of the most dynamic and interesting teachers I’ve ever had. All her talks are informative 
and relate to studio projects. Many design elements we talk about have found their way into my work.”

“It has consistently been a great privilege having Dr. Goodstein instruct any classes I've had with her. 
She is not a walking, overinflated ego, as most architects and professors of her esteem are; she has a 
genuine understanding and recognition of humanity towards those she instructs, given that they are 
eager to learn, as she has much wisdom and insight to share.”

“Undoubtedly, best professor I have ever had.”
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Melancon Ortega Designs 
Architecture 

7711 Maple Street 
New Orleans, LA 70118 

 
 

  

 

September 30, 2020 

 
Dear ACSA Distinguished Professor Awards Committee, 
 

My name is Patrick Melancon and I am a former student of Dr. Ethel Goodstein Murphree. 

I am the principal architect at Melancon Ortega Designs based in New Orleans, Louisiana – with 
licensure in the states of New York, Louisiana, and Mississippi. My firm’s practice is primarily 

residential new construction and restorations. 
 

I entered the School of Architecture at ULL (University of Louisiana Lafayette) in the Fall of 1985 

and graduated in the Spring of 1990. The beauty of the ULL program at that time was the diversity 
of staff – both ideologically and experientially. One professor stands out brightly as the most 

influential during my time at ULL. That professor is Dr. Ethel Goodstein-Murphree. 
 

As a very green 1st year student, I was intimidated by the five-year task that lay ahead of me. 

Although I would not be a student of Ethel’s until the Fall of 1986 (at the start of my 2nd year) her 
reputation preceded her. Ethel was the sole teacher of Architecture History for the program and four 

semesters of her history classes were required curriculum. From the elder classmen, the lore was that 
Ethel was intimidatingly articulate, had very high expectations for her students and did not suffer 

fools lightly. My unsubstantiated fear immediately turned to delight and intrigue upon hearing and 
seeing Ethel’s first lecture. Ethel taught us about the greats and the sociological impetus for design 

of various eras. She fostered several generations of young architecture students’ passion for using 
history and precedence as both design conception and matrix. I can vividly recall beautiful slides of 

buildings from eras as diverse at De Stijl, Rococo, Brutalism, International Style, and Roman 
Classicism. The experience of having Ethel’s design guidance during my 4th year and thesis year 

studios was equally fulfilling - as it yielded one on one brainstorming and clarifying critique. With 
invaluable mentoring and encouragement from Dr. Goodstein Murphree, I was accepted into 

Columbia University’s Master of Science in Architecture and Building Design program.  
 

Thirty years later, I look back on my experiences as both an architecture student and an architecture 

professional.  I am more grateful with every passing year that I had the benefit of Dr. Goodstein-
Murphree’s tutelage.  The imagery, compositions, and theories she imparted upon us through her 

teachings still directly influence my design work today. My firm’s practice has a broad spectrum of 
aesthetic, ranging from strict Classicism to restoration of Mid-Century Modern to contemporary new 

construction – the seeds of which can be clearly traced back to Dr. Goodstein Murphree’s guidance. 
 

It is my distinct honor to write to you on in support of Dr. Goodstein-Murphree, and sincerely hope 

you will offer her every consideration for the ACSA (Association of Collegiate Schools of 
Architecture) Distinguished Professor Award. 

 
Kindest Regards, 

Patrick Melancon 
Patrick Melancon, AIA 
(504) 450-9913 

patrick@mod-ai.com 
www.melanconortegadesigns.com 

One East Center Street  
Suite 220 
Fayetteville, AR   72701  
phone  479-575-5772 
http://uacdc.uark.edu 

outreach center of the 
school of architecture 

September	19,	20��	

2020	ACSA	Distinguished	Professor	Award	Jury	
Association	of	Collegiate	School	of	Architecture	
1735	New	York	Avenue,	NW	
Washington	DC	20006-5292	

Distinguished	Jury	Members,	

I	am	honored	to	write	in	support	of	Professor	Ethel	Goodstein-Murphree’s	nomination	for	ACSA	Distinguished	
Professor.	I	have	had	the	pleasure	of	working	with	Professor	Goodstein	for	the	past	16	years	at	the	Fay	Jones	
School	of	Architecture	and	Design	as	a	colleague,	fellow	administrator,	and	when	she	was	interim	dean—my	
supervisor.	While	Goodstein	has	served	the	school,	the	university,	and	the	State	of	Arkansas	with	great	
accomplishment	in	numerous	roles	for	close	to	30	years,	there	are	two	sustained	and	interrelated	contributions	
which	distinguish	Goodstein	among	peers.	First,	is	her	centralization	of	an	undervalued	heritage	and	preservation	
ethic	as	a	critical	tool	in	design	education.	Second,	is	her	strong	commitment	to	socio-environmental	justice	which	
not	only	permeates	her	teaching	but	is	equally	manifest	in	her	mentoring	of	women	for	leadership	roles	in	the	
profession.	I	have	always	appreciated	Goodstein’s	ethical	compass	and	her	pivotal	mindset	in	calling	attention	to	
both	human	and	intellectual	resources	undervalued	by	the	mainstream.		

In	a	state	and	school	that	tend	to	privilege	the	new	and	the	novel—particularly	in	a	poor	state	where	the	old	is	a	
sign	of	poverty	and	a	strong	property	rights	sentiment	argues	against	a	preservation	ethic—Goodstein	has	
renewed	a	widespread	regard	for	heritage	as	a	public	good	through	active	scholarship,	service,	and	teaching.	A	
great	source	of	statewide	pride	is	her	three-time	regional	Emmy-award	winning	film,	Clean	Lines	and	Open	Spaces	
A	View	of	Mid-Century	Modern	Architecture,	co-authored	with	Mark	Wilcken	and	shown	regularly	on	Arkansas	
public	television	network.	Given	her	scholarship	on	modern	architectural	traditions	in	Arkansas	(e.g.	Fay	Jones,	E.D.	
Stone,	Warren	Segraves,	etc.),	as	well	as	her	civic	engagement	on	statewide	and	local	historic	boards	in	preserving	
places	and	structures,	Goodstein	has	become	a	statewide	authority	on	preservation	and	heritage	issues	in	the	built	
environment.	Such	public-directed	scholarship	and	instruction	is	important	in	a	state	lacking	adequate	professional	
historical	introspection.	In	addition	to	public	audiences	outside	the	school,	our	students	and	alumni	carry	an	
elevated	attentiveness	to	the	role	of	history	and	precedent	in	their	professional	development	due	to	Goodstein’s	
compelling	voice	and	advocacy.	

Goodstein	has	assumed	a	leadership	role	in	mentoring	women	and	minorities	as	they	navigate	a	rather	
confounding	professional	culture,	including	little	enthusiasm	for	their	interest	in	alternative	career	paths.	
Goodstein	is	indeed	a	model	of	fortitude	for	young	faculty	and	students	(as	they	routinely	attest	even	years	later	
as	alumni)	and	has	been	particularly	successful	in	prompting	women	to	confidently	pursue	graduate	studies	at	the	
nation’s	top	schools	and	executive	leadership	positions	at	national	nonprofits,	like	the	Mayors’	Institute	on	City	
Design.	Pathways	that	otherwise	would	have	remained	unconsidered	by	our	students.	Our	school	and	state	would	
be	diminished	without	Professor	Goodstein’s	voice,	intellectual	contributions,	and	mentoring	on	matters	that	still	
need	the	generosity,	courage,	and	largeness	of	champions.	I	cannot	recommend	her	more	highly.	

Sincerely,	

Stephen	Luoni,	Director	
Steven	L.	Anderson	Chair	in	Architecture	and	Urban	Studies	
University	of	Arkansas	Distinguished	Professor	of	Architecture
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From university colleagues:

"Ethel Goodstein-Murphree is an insightful scholar, an energetic 
lecturer, a consummate academic leader and a true colleague —
but her passionate advocacy of the values of cultural and 
architectural history distinguish her in our school, in the state of 
Arkansas and across the nation." 
•  Peter MacKeith
Dean, Fay Jones School
January 25, 2016, in recognition of Parker Westbrook Award for
Lifetime Achievement in Historic Preservation

“Dr. Goodstein is a true leader: fearless, determined, 
compassionate and kind. Through her tireless efforts in 
education, she has been a singular force for the good of 
architecture and design in the region, the state and the nation. As 
a leading voice in the recognition of the value and importance of 
midcentury modern American architecture, Dr. Goodstein's 
scholarship has helped elevate a whole era of design expression 
to the canon. Finally - as an administrator - she has given her all 
as Interim-Dean and, currently, Associate Dean of the School 
and as Interim Department Head of Landscape Architecture. In 
all these roles she has been, and is, extraordinary.”
•  Carl Smith, PhD
Associate Professor of Landscape Architecture
Fay Jones School of Architecture + Design
March 15, 2019, Letter of Nomination to Chancellor’s 
Commission on Women Extraordinary Women

“Her work history and education provide her with a level of 
expertise that is uncommon in her field…She is a very well-
known and accomplished historian (but) she understands in ways 
that typical historians might not  about buildings and 
design…understanding and awareness of the built environment 
both from a design perspective and a historical perspective.
She has great insights.”
•   Jeff Shannon, AIA
Former Dean (2000 – 2013), Fay Jones School
December 16, 2012, in “High Profile,” Arkansas Democrat-Gazette

From former students and peers in practice: In support of the Distinguished Professor Award: 

“I know I speak for many women architects in Arkansas and 
everywhere when I say a sincere THANK YOU to you for 
trailblazing a path to inspire everyone in this field. 
Congratulations for finally being recognized for all you have 
done and continue to do!”
•  Candy Adams, AIA, NCARB
B. Arch., 2004
November 2016, on the occasion of the AIA AR Award of Merit

“Dr. Goodstein has been a role model since I was a first-year 
student. She always puts students first…Her mix of 
professionalism, passion, and genuineness is something I strive 
for in my own life. Her mentorship has been so important to my 
success. She is a powerful and overall remarkable woman.”
•  Caitlin Malloy Arkansas Alumni Senior of Significance
B. Arch., 2017
May 2017, mentor recognition, by Ms. Malloy on receipt of 
Alumni Association Seniors of Significance Award 

“You have taken on so much in the last five years, seamlessly
and with grace and positivity. You’ve made such an impact on me as a 
student, a leader, and a person. I truly admire the differences you make. 
Thank you for always caring for us students.”
• Adel Vaughn, ASLA
B. Larch., 2015
January 2016, on the occasion of her graduation

“I learned so much from you 35 years ago in Louisiana. Your 
vision and words are as alive today as they were back then.  
Thank you for your dedication.”
• Stephen Griffin
B. Arch., 1987
August 28. 2020, in response to “Edward Durell Stone” video

“Excellent speech by an excellent architect! I have so much 
respect and admiration for you Ethel. Unfortunately, I graduated 
a few years too soon, but I still learn from you. Congratulations!”
•  Reese Rowland, FAIA
Principal, Polk Stanley Wilcox, Little Rock, AR
November 2016, on the occasion of the AIA AR Award of Merit
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“One of my most important accomplishments while I was 
serving as AIA Arkansas president was the creation of the 
Diversity Committee.  Dr. Goodstein has always supported 
diversity and inclusion and was a key ally in the committee’s 
creation.  She, along with several of her former students, led the 
charge and upon its creation, the committee immediately started 
the AIA Arkansas Women in Architecture group.  These 
achievements within the architecture community could not have 
happened if not for her. As a preservationist, Dr. Goodstein has 
promoted historic preservation without exhaust for forty years.  
Again, I have been fortunate to work with her to promote the 
preservation of mid-century modern buildings in the state of 
Arkansas. It is for these reasons that I support the nomination of 
Dr. Ethel Goodstein-Murphree for the ACSA Distinguished 
Professor Award.  Her passion and dedication to architecture 
and preservation through education leaves an enduring mark 
upon her students, is an asset to the design community, and will 
continue to guide individuals both personally and professionally 
into the future. “
•  Tim Maddox, AIA
Principal, DeMX Architecture. Fayetteville, AR
September 2019 in support of nomination for 
ACSA Distinguished Professor

“I have taught in three schools of architecture 
in the past 25 years and I can say without reservation 
that Dr. Goodstein’s students acquire a deeper knowledge 
of history than those at peer institutions.  I believe that 
the rigor of analysis and appreciation of context our students 
develop in her classes has contributed to the award of three 
Donghia Scholarships to our students in the past four years.
She has a special teaching “magic” that is known widely 
among interior design and architectural educators in our region.
Simply put, Dr. Goodstein embodies the type of academic 
many of us aspire to be. I cannot recommend her more highly 
for this esteemed award.
•  Carl Matthews
Professor and Head, Department of Interior Design
Fay Jones School of Architecture and Design
September 2019 in support of nomination for
ACSA Distinguished Professor Award
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TEACHING AND LEARNING 
IN THE COMMUNITY
Thought leadership and fostering design 
education beyond the university.

Presenting gallery talk at opening of George Dombek: Barns and 
Portraits, Fred and Mary Smith Gallery, Fayetteville, AR, 2017 
(above); convening panel at University of Arkansas Rome 
Center, 2019 (center), and delivering public lecture at Crystal 
Bridges Museum of Art, Bentonville, AR to an audience that 
included its benefactor, Alice Walton, (below).

Fay Jones School Summer Design Academy, addressing students and
faculty, k-12 outreach, summer 2019 (above), and FAY Design Virtual
Education program, teaching remotely, summer 2020 (below). “The
Work of Edward Durell Stone.”
https://www.youtube.com/watch?v=Dj1NXCFo-M8

K-12 outreach collaboration with collateral organizations

Historic Preservation Practice, AIA AR Convention, 2019
(above); Fay Jones Legacy Panel, AIA AR Virtual
Convention, 2020 (center): Pedro Guerrero Program,
AETN, Arkansas Arts Center, Little Rock, AR and Arkansas
Design Network, 2015 (below).

https://www.youtube.com/watch?v=Dj1NXCFo-M8


Clean Lines, Open Spaces: A View of Mid-Century Modern Architecture
https://www.myarkansaspbs.org/programs/cleanlinesopenspaces

For Goodstein-Murphree frames, see:
Form Follow Function https://www.youtube.com/embed/7AZ-MrhK3C4

Modernism And The South https://www.youtube.com/embed/47XlpA0mf6M
Evaluating Mid-Century Modernism https://www.youtube.com/embed/-eErq2g_WwM

Training Architects Post WWII https://www.youtube.com/embed/0B48zFQV9n

Clean Lines, Open Spaces: A View of Mid-Century Modern Architecture focuses
on the construction boom in the United States after World War II.
Sometimes considered cold and unattractive, mid-century modern designs
were a by-product of post-war optimism and reflected a nation's dedication
to building a new future. Focused on the impact and influence of the new
architecture in Arkansas, the documentary looks at examples of mid-century
modern architecture around the state, including the University of Arkansas's
Fine Arts Center by Arkansas native and internationally known architect
Edward Durell Stone to the Tower Building in Little Rock, the state’s first
international style skyscraper, and the abandoned art moderne Hotel
Mountainaire in Hot Springs.

Filmmaker Mark Wilcken noted, upon accepting Emmys for Clean Lines,
“I thank Ethel Goodstein-Murphree, for being an advisor and
collaborator who gave me hours of her time, taught me about architecture
and always answered my phone calls when I was in a panic for the
architecturally correct words to describe a roof or a window. I wouldn't
be here without her."

"Clean Lines, Open Spaces:
A View of Mid-Century Modern Architecture"
received three Emmy awards in the 2012 annual awards competition
of the Mid-America Chapter of the National Academy of Television
Arts and Sciences. The film was honored for Best Cultural Documentary,
Best Writing and Best Editing. (Courtesy AETN). Dr. Goodstein
Contributed as architectural advisor and co-author.

14

TEACHING AND LEARNING 
IN THE COMMUNITY
Thought leadership and fostering design 
education beyond the university (continued)

Edward Durell Stone, Civic Center, Pine Bluff, AR,
from the documentary.

The Hotel Mountainaire Hot Springs, AR, from the 
documentary.   

https://www.myarkansaspbs.org/programs/cleanlinesopenspaces
http://www.youtube.com/embed/7AZ-MrhK3C4
http://www.youtube.com/embed/47XlpA0mf6M
http://www.youtube.com/embed/-eErq2g_WwM
http://www.youtube.com/embed/0B48zFQV9n


TEACHING AND LEARNING 
IN THE COMMUNITY
Thought leadership and fostering design 
education beyond the university (continued).
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Preserve Arkansas Awards Program,
January 2016.

TEACHING AND LEARNING 
IN THE COMMUNITY
Advancing architectural education through
historic preservation outreach and advocacy.

Hosting Preservation Education Forum,  hosted by Fay Jones School, Little Rock, AR, 
2019 (top left); conducting Fayetteville Historic District Commission working tour, 2006 
(upper right); greeting Cami Jones and Janet Jones, daughters of Fay Jones, at “soft” 
opening of Fay and Gus Jones House, 2019 (center); and leading education and advocacy 
program as Historic Preservation Alliance of Arkansas Vice President (below).
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FOSTERING AND SUSTAINING 
EXCELLENCE 
IN TEACHING AND LEARNING

Fostering inclusivity as founding advisor to Fay Jones School
NOMAS chapter, (above); and sustaining a healthful learning
environment through creation and implementation of “stress
mediation” activities, particularly at mid-term and final review
weeks, (visit from campus police dogs (center) and post-studio
jazz session (below).

Meeting with Congressman Bruce Westerman to cultivate 
support, with Dean Peter MacKeith, for Fay Jones
School initiatives in timber and resiliency, 2018 (above); 
and convening and leading panel discussion on women in 
Architecture and engineering, Fay Jones School Timber
Symposium, 2019 (center and below).  

Partnering with the colleagues in practice and industry to raise 
scholarship funds in support of our students (above); engaging 
students, faculty and alumni in women in “Arkansas Women in
Green” conference with US Green Building, Arkansas, 2018 (center); 
and directing academic and emergency planning in response to 2020 
pandemic,(socially-distanced design studio, fall 2020, below).
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Preserve Arkansas Awards Program,
January 2012.

STIMULATING LEARNING
THROUGH
RESEARCH AND SCHOLARSHIP
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STIMULATING LEARNING
THROUGH
RESEARCH AND SCHOLARSHIP

“The Common Place of the Common Carrier: 
The American Truck Stop,”
in Visual Merchandising—The Image of Selling, 2013 
earned the Southeast Society of Architectural Historians 
2013 Publication Award for an Essay Published in a Book

Jurors’ Comments:
“In a brilliant analysis of a vernacular place she called the ‘agora of 
the highway,’ Ethel Goodstein-Murphree has given us a fresh 
look at the common truck stop.  The American truck stop had no 
architectural tradition and since the 1920s it has developed as a 
unique community and social space in the ‘dynamic  conduit’ of 
our highways. Like the ancient trade routes, it speaks of trade and 
respite. The author describes it as a ‘hybrid place that straddles the 
borders between a private precinct and a public domain,’ and 
even sacred in the proliferation of truck stop chapels that are 
‘devoted to mitigating the rigors of trucking with the fast-food-
like deliveries of faith.’ In her enviable way, the author brings in 
American Road literature and cultural landscape art to  define this 
overlooked building type that ‘weaves together the vast spaces of 
the road” through time, space and society.’”

Review,  Journal of American Studies 48 (2014), e83:
“This is a lavishly illustrated collection of the aesthetic and 
business history of visual merchandising that emerged in the 
second half of the nineteenth century with the expansion and 
increasing anonymity of retail trade. This interesting assemblage 
of art, architecture, and design histories explores the neglected 
world of promotional signage, product design, and sales spaces. 
While the eleven short essays are often focused narrowly on 
objects, often centering on aesthetic trends…Very different is 
Ethel Goodstein-Murphree’s exploration of the American truck 
stop in the late twentieth century as a highly efficient commercial 
center and a “spatial order of the road” that offered truckers a 
substitute “home.” She traces its roots from the gas stations, 
roadhouses, and haphazard lodgings along American highways in 
the 1920s and 1930s…”

Excerpts and illustrations from the text:
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STIMULATING LEARNING
THROUGH
RESEARCH AND SCHOLARSHIP
Shadow Patterns: Reflections on Fay Jones and his Architecture, 
earned the Southeast Society of Architectural Historians 
2017 Publication Award for a Collection of Essays.
“Shadow Patterns… broadens and enriches our understanding of this major 
figure in American architecture of the twentieth century.” (University of Arkansas Press Catalogue)

Excerpts and illustration from the text: 


