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Abstract
Urban p ublic spaces and their associated architecture should b e 

capable o f e liciting responses f rom all of t he h uman s enses, y et 

traditionally urban and architectural designers rely primarily on 

visual display to p ersuade the p ublic of t he q ualities of n ew pro-

posals. As it becomes m ore c ommon to u se a v ariety of m edia to 

depict and simulate p roposed u rban spaces, d esigners and teach-

ers of d esign look for ways to sensiti]e e merging designers to t he 

full spectrum o f s ensations that inform p otential users of a p ublic 

space. The d esign s tudios discussed in this p aper bring together 

the issues of t he d esign o f t he e xperience o f v isual and aural set-

tings, in an e ra of p odcasts and e ar-buds.

In o rder to a ddress issues of s ound and p ublic space, t he a uthor 

selected e xamples f rom t wo a rchitectural design s tudios that 

took place in 2 �1� and 2�18. Undergraduate s tudents composed 

their own p rograms and p rojects to t ake into a ccount the a ural 

as w ell as v isual qualities associated w ith their design intentions 

and ambitions. The p rocess began w ith a programming phase to 

designate p erforming and listening as interactions that constitute 

primary activities happening in the context of t he p roposed p ub-

lic built form a nd related u rban space. The research c ontinued 

with an e xploration o f t he tectonics and m aterials of t he p rojects. 

Preliminary field research located and m apped small centrali]ed 

urban o rgani]ations related to t he s onic� c ollectives and small 

businesses w orking, f or example, in the a reas of s ound recording, 

radio and musical performance.

Drawing on the w ork of s ome thirty student projects, s ited 

in N orth A merica and Europe, s everal schemes are d iscussed in 

terms of t heir innovative involvement with a coustic qualities as 

prime c omponents of s patial experience. This speculation rang-

es f rom reuse a nd repurposing of u nderused e xisting structures 

in c entral downtown n eighborhoods� to incorporating access to 

environments to h ouse v arious instruments to b e m ade avail-

able to p rospective u sers� to c reating access, including features 

relevant to t he e xperience o f s ound, a cross infrastructures that 

would o therwise h ave remained o bstacles to t he p edestrian c ity. 

The p roject made p ropositions that extend to s uch f undament 

questions as addressing innovative approaches to maintaining 

well-being, o r proposed institutions f or the p ursuit of research 

into s ound, n oise a nd m usic. Ultimately the p roposals aimed f or 

the d esign o f c ontemporary spaces of g athering where individu-

als might share c ommon p ublic space, a nd c ollectively further the 

experience o f c ommunicating in large o r small crowds, in b oth 

new and traditional w ays.

INTRODUCTION: THE 3RD YEAR STUDIO FRAMEWORK 

A quotation attributed to -ohann W olfgang von G oethe, o r 

Friedrich S chilleræarchitecture is f ro]en m usicæis a f amiliar 

response to a q uestion asking about the relation b etween the 

domains. W hile a c lich«, i t is n ot an e mpty oneæthere is much to 

explore in the a bstraction o f t he interval, rhythm, a nd e xpres-

sive c ategories of t imbre, v olume a nd tone, o r improvisation and 
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notation, n ot to m ention e cho, reverb o r feedback. In terms of 

difference, t he lack of f rontality of hearing, i ts three-dimensional 

and çalways-onè q ualities are important aspects of l istening and 

the a coustic environment, a s n oted by R. Murray Schaffer, t he 

Canadian c omposer who c oined the term s oundscape. 

The s tudio o pened a w ide f rame o f reference, f rom c omposers 

such as f uturist noise a rtists, L uigi Russolo, a nd h is Intonarumori 

or noise instruments, to t he m id-century abstract and f ound n oise 

of D elia Derbyshire, o f t he BBC Radiophonic Workshop (compos-

er of t he television s eries Dr. Who t heme) to m odern c omposer 

and architect ;enakis. Some o f t he reference texts included theo-

retical w riting by -acques Attali, a nd analysis of t he e xperimental 

practices of m usician and p roducer Brian Eno. Several contempo-

rary artists w ho e ngage in s ound w ork were referenced� Montreal 

and M exico Cityåbased Rafael Lo]ano-Hemmer, w hose s ound 

sculpture s eries, e ntitled ç Sphere Packingèæspheres si]ed to t he 

composersè o utput, e mitting the totality of t heir works all at once. 

The a rray included Bach, Gy¸rgy Ligeti, R ichard W agner, Charles 

Ives, -ohn Cage, e tc.[1] Students related their projects to s mall 

venues they had v isited, f rom the influential nightclub Berghain 

in B erlin to t he small, independent venue, the H orse H ospital in 

Bloomsbury, L ondon. In the Toronto c ontext, t he p recedent of 

the Toronto Conservatory of Music, a nd the recent addition to 

its f acilities, t he 1,1�5-seat .oerner Hall by architect Marianne 

Mc.enna of .PMB A rchitects, w as an o ft-cited reference. as an 

institution c onsidered influential as w ell as intensely popular. 

Figure 2. -ulia Nakanishi, Strange 9isitor, Phases o f a sound c one.
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Traditional popular music halls w ere v iewed as vernacular archi-

tecture, a nd the u rban p laces w here they were f ound were lower-

income, blue-collar neighborhoods. Many cities are exploring ways 

to a ttract younger cultural producers, s uch as musicians and those 

in the music industry, following the examples of cities such as Austin, 

Texas� Nashville, Tennessee� Portland, Oregon� Seattle, Washington� 

Montreal, 4 uebec and the m etropolitan c onditions of N ew York, 

London, P aris, a ll considered key sites f or music and sound w ork. 

The possibilities for enhancing their appeal to performers and com-

posers include financing facilities and programming targeting these 

cultural sectors.

Nashville, a businessåoriented music city, accommodates art-

ists w ith its many local recording studios (estimated at over ���), 

record labels, (estimated at 8�), m usic publishers (an e stimated 

1��). [2] There are s ome 1�� live m usic clubs, a s w ell as c af«s f or 

emerging artists, p opular music halls, radio a nd television c over-

age o f local venues, a nd m ixed u se v enues such as musician -ack 

Whiteès Third Man label, w ith its own v enue and recording facil-

ity, o r United Record, a l ocal vinyl record p ressing factory. Austin, 

known f or its live c oncert nightlife, h as recently partnered w ith 

Toronto in o rder to b olster the Canadian c ityès nightlife. 

Organi]ations in M ontr«al include the Pop M ontreal Festival, 

and the S AT, a n o rgani]ation w ith its own  v enue that has recently 

partnered w ith the Parisian m usic hall, t he Gait«åLyrique,

Figure 1. =achary Ropel-Morski, Sleeping Bear Studio, Big Island, Oak Lake.
 Ontario, Canada
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Figure 3. Andy Truong Pham, Toronto Waterfront Music and  Therapy Park. 

renovated by architect Manuelle Gautrand in 2 �11. The S AT 

[Soci«t« dèArt et Technologie] provides a significant number, 

about 2�� e ntry-level intern p ositions in p erformance, e lectronic 

recording, a nd research. These d evelopments indicate the signifi-

cance o f  a ccess to s ound and m edia c reation f acilities. Another 

relevant area in an e ra of p odcasts is that of independent radio å 

SkB A rchitects designed a n ew facility for .E;P radio in S eattle 

with p erformance spaces (planning � �� live shows p er year), c of-

fee shop a nd record s tore. 
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The studio work schedule comprised three main e lements� 

design, field anal sis, and pr ogramming. In the analysis phase o f 

the studio, working singly or in small gr oups students selected a 

composer and pr esented an appr aisal of the composerès work and 

influen e to inform and impel the  design process throughout the 

studio. In another facet of the analysis phase of the studio, students 

explored issues around the location f musical and sound creation

and producti n in a seri es of citi s and c ollected data about the 

subject, such as diverse venues, artists, audience, recording stu-

dios, record labels, e tc. The data translated into a seri es of maps, 

diagrams, texts, and preliminary proposals. A field trip to a town o r 

city, a nd a venue w hether small or local, G uelph, Toronto, o r far-

ther afield- W indsor-Detroit, N ashville, Cleveland, M emphis, o r 

Montreal, w as offered as an o ption, a s w as an o ption to 

Figure 4. .yra Ahier, Church Renovation, north f Edmonton, Alberta.

organi]e an afternoon o r early evening musical event. In 

the e arly design p hase o f t he s tudio, t he s tudents p ro-

grammed a p roposition f or a building on a s ite o f t heir 

choice, f or a music hall, o r venue, o r related b uilt form and 

landscape p roposal. Students, s everal working in teams of 

two, p roposed and d esigned at first a p reliminary proposal, 

fabricating the s cale m odel of a c omponent space, repre-

sentative o f t he w hole. The f irst project , reviewed at the 

end o f t he f irst month o f t he s tudio, w as a t angible c on-

denser in the m odern tradition� an e xercise in the d esign o f 

a listening room, a udition room, interview room, o r stream-

ing room. Later the p reliminary project was integrated into 

the design scheme. 
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Students c hoose f rom an array of s tudios in third y ear, 

to e xercise their decisionåmaking skills. To b uild o n that 

possibility of a r ange o f c hoices the s tudio a sks the s tu-

dents to s eek out sites and e laborate a p rogram.

 W hile p reparing research m aterial on w hich to b ase 

a series of c hoices, t here were o pportunities f or visiting 

guest presentations o n related topics. In 2 �1�, f or exam-

ple, P aris-based p racticing sculptor, D r.  S huengit Chow, a 

University of Toronto a rchitecture g raduate, p resented a 

prototype q in o r guqin instrument� a C hinese ]ither made 

in c arbon f iber so a s to be p ortable w hile m aintaining its 
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Figure 5. Ruth Yung Lee, 9auxhall Sound S ystem module s, London, U.. 

sound q uality. Dr. Chow discussed the significance o f t he instru-

ment in traditional Chinese culture. In 2�18 entertainment Lawyer 

-ared Leon, f ormer programming director of t he M ontreal Pop 

Symposium from 2�12-2�15 addressed the phenomenon of the 

vanishing v enue and discussed issues around b ooking local ven-

ues. Leon is co-publisher and c o-editor of t he ]ine, Laura, a p rint 

publication that includes interviews with music producers,  indi-

viduals running independant record labels, a nd b ooking agents 

and m anagers of influential small venues, f or example, t he n ow-

defunct Death by Audio in W illamsburg, o r the long-running 

record label, Constellation in M ontreal.[�] 

In 2 �1�, a ll sixteen s tudents o rgani]ed a f ield trip to D etroit, 

visiting the D etroit Institute A rts and t aking  advantage of t he 

regular Sunday free ja]] afternoon. There w as a m orning stopover 

at the record s tore, s mall record launch s tage and recording booth 

at the T hird Man Record Store in the Cass Corridor. In the refur-

bished v intage recording booth, a s mall group o f t hree, f it in to c ut 

an impromptu record o n the spot. 

In b oth s tudios,  t he author co-ordinated, a nd intern architect 

Pawel Bednarek taught and reviewed w ork on a r egular basis, 

and g uest critics included .urt .raler in 2 �1� and -ulia Nakanishi, 

Salim El Filali and Michal Maciej Bartosik in 2 �18. 
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Some themes emerging from the s eries of s tudent projects in 

2�1� included a c ritique o f t he location and v isibility of

Figure 6. Ruth Yung Lee, 9auxhall Sound S ystem site, London, U. . 

performers w ith respect to the audience. The p roposal to reno-

vate a w aterfront silo in Toronto, a s cheme -ulia Nakanishi named 

çStrange 9 isitorç- i nspired by the m usic of A phex Twin, t he s tage 

name o f Richard -ames, p articipated in the re-positioning of t he 

role o f t he f rontal stage� h er proposal de-emphasi]ed the f rontal-

ity of p erformance to p rivilege the three-dimensional quality of 

sound. The m ajor program w as a n ight-life h ub and instrument 

archive, a nd f eatured a l arge, v isible rooftop c one-shaped e lement 

that could b e repositioned o n an a xis. The abundance o f v olume 

of t he silo p rovoked an innovative n ew archival f unction� a s torage 

place f or instruments of v arious scales that could b e u sed in situ 

by visiting musicians.

One project set in a na tural landscape was a proposal for a resi-

dency and recording studio, S leeping Bear Studios by =achary 

Ropel-Morski. His scheme, inspired by the sounds, songwriting

and performance of Su� an Stevens, use d a small-scale wood f rame 

vocabulary on an island sit e, Big Island, at Oak Lake, situated about 

half-way between Toronto and O tt wa, Canada.

Several urban p roposals elaborated o n c ontemporary versions 

of o f t he c lassic music conservatory. In 2 �1� Michelle M eng ;ue 

Lin p roposed a M usic Institute n ear the Cass Corridor district in 

Detroit.  In 2 �18, Charlotte Damus integrated an e xisting stone 

school in the town o f C ambridge, O ntario a nd added a l arge c on-

cert hall and m usic school to t he h illside site. The team o f L isa 

Chenron Chen and Mei Yi Chen, t he f ormer a c lassically-trained 

musician w ith p erfect pitch, w orked to p ropose a music conserva-

tory in d owntown 9ancouver, m aking a p oint to include s tudent 
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Figure 7. Tianyi Huang, S ound and M usic Research Ins� tute, Toronto. 

housing in small towers, in a c ontext where h ousing is not afford-

able in the c entre o f t he c ity. Another version o f t he traditional 

Conservatory was a m usic school w ith an auditorium,as a s eries of 

several raked h alls scaled f or differing performing events, located 

the g rowing Liberty 9illage d istrict in Toronto b y Uarda .elle]i.

In a club proposal celebrating to the indie aesthetic of the solo per-

former, Grimes, .ate Brownlie proposed an underground nightclub 

focusing on a c ircular void. Another below-grade s cheme b y Dio 

Yu-chu Su, inspired by the techological sound o f . raftwerk, p ro-

posed a t ransformation o f the c entral Dundas S quare in Toronto, 

re-orienting the mass-culture space of a below-grade parking struc-

ture w ith the a ddition a m ore alternative u nderground v enue, o ne 

that recogni]ed the c onsistent presence o f a h omeless p opulation 

in the d istrict. The s ocial mission o f t he p rogram w as a s ignificant 

aspect of t he p roject for a renovation o f a n e xisting small hotel, 

the .ormann H otel on 4 ueen S treet east in Toronto b y Antonia 

Ivanova Stanev. Her approach included a s eries of s ervices f or 

Anishinaabe residents, as well as visitors to Toronto, complementing 

the 4 ueen S treet East location o f t he A nishinaabe H ealth s ervices 

center nearby. An independent venue, in the alternative tradition, 

by Nicole Rak, inspired by the abstract, radiophonic sounds of Delia 

Derbyshire, proposed the renovation of a typical commercial build-

ing on Eglinton Street , transformed into a small-scale DIY-style, and 

possibly after-hours p erformance space. 

The s tudio p rojects f rom 2 �18 included a b road array of 

approaches. A theme that emerged from the studio was an 

interest in c reating places w here individual and c ollective w ell-

being could be a ddressed, w ith a s eries of d ifferent programs 

elaborated by individuals and teams. The d esign ambitions 

extended to t he scale o f a s mall city. The team o f S hiuli Mukerjea 

and Gerry -ae-Wook .im p roposed a s eries of interventions into 

both the riverside landscape and the d owntown s treetscape o f 

the m id-si]e O ntario c ity of L ondon. Interventions that upgraded 

the o verflow and d rainage c apacities of t he river Thames running 

through London w ould c reate riverside p erformance spaces as 

well as mitigate s easonal f looding.

.yra A hier researched the p henomenon o f u nused Orthodox 

wooden c hurches in N orthern A lberta, a nd p roposed renovat-

ing a f ine e xample o f m any unused c hurches, a dding a n ew base 

that would h ouse the Church c hoir residence, p ractice rooms, a nd 

church renovation, o n a r ural plain n orth o f Edmonton, A lberta. 

Specific choir activities emphasi]ed chanting and music tran-

scription. Also orienting towards music and spirituality, Ananda 

Ashram, a y oga center devoted to t he ancient practices of y oga 

and traditional Indian m usic and dance c onstituted the p rogram 

for the d esign p roposal by Shivangi Sundarajan, a s eries of o ne-

storey stuctures o n linear axes, s et in a v ast landscape w ith o ngo-

ing soil remediation. 

Hannah Carmichael f irst undertook a g raphic study of t hresh-

olds in the 4 ueen S treet west nightclub district, leading to a n 

idea to b ridge a cross an e xisting rail line, s tretching the d ance 

music nightclub across the rail infrastructure b oth above and 

below, to l ink the p edestrian d estinations by means of a n archi-

tectural promenade that dramati]es the e xtended spatial quali-

ties of t he site. 

Tianyi Huang created a S ound and Music Research Institute, 

a çphonometric machineè e ntitled ç Uspudè after a composition 

by Erik Satie, f eaturing an archive tower as billboard, s ited o n a 

vacant wedge at the intersection o f t wo f ast moving highway off-

ramps in Toronto. 

On a s ite in London s outh o f t he T hames, Ruth Yung Lee p ro-

posed a s ound p ark, 9auxhall Sound System, n amed after the 

history of t he 9auxhall Pleasure Gardens that animated the site 

from the 17th to t he m id-19th c entury (1��1-1859).[�] In the 

sprawl of London, t his metropolitan p ark, w ell served by transit at 

least until midnight, w ould attract nightclubbers f rom throughout 

the region, a nd diversified p rogramming, in an a ccumulation o f 

domed m odules o n a m ulti-level grid, w ould last all night, t hrough 

to t he m orning.  

For a dense Lower Manhattan site, R achel Lau proposed a 

Sound and 9 ision Cinema A rchive and screening center in a p roj-

ect to repurpose a  d isused Loewès Cinema o n Canal Street, d ating 

from 192�, b y the architect Thomas L amb. Lauès p roposal rec-

ogni]ed the impact of t he c inema soundtrack, p roposing a c ura-

torial component of s oundtracks and h istoric screenings at the 

archive. A p roject by Andy Truong Pham attached to a r elated site 

adjacent to t he e xisting Toronto M usic Park, d esigned in 1999 

by cellist Yo-Yo M a  a nd landscape d esigner -ulie M oir Messervy, 

and inspired by a composition by Bach, S ite n o. 1 in G m ajor for 
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unaccompanied c ello [B9W 1��7]. The n ew park, located o n a 

pier next to a m arina, a dded an e xploratory music therapy, a cous-

tic mindfulness, o r soundbath, c omponent to t he a djacent park. 

The richness, variety, and advanced spatial development of the 

proposals f or the s ound and p lace s tudios, a s w ell as the o pen 

mix o f innovative p rogramming, s uggest that emerging design-

ers offer imaginative s cenarios f or new collective b uilt form and 

new kinds of a rchitecture f or the c ity. Despite a c ontext of d igi-

tal connectedness, and faced with the phenomenon of ever-dis-

appearing real venues, [5] a generation o f d esigners continues to 

envision c ollective v enues and p ublic spaces w here it is p ossible 

to listen together.
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Figure 8. Gerry -ae-Wook .im and Shiuli Mukerjae, Downtown London and the
Thames River, performance site locati ns study, Ontario, Canada.
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