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Professor Julio Bermudez has directed the Sacred Space and Cultural 
Studies graduate concentration at the Catholic University of America 
School of Architecture and Planning since 2010. He holds a Master of 
Architecture and a Ph.D in Education from the University of Minnesota.

Dr. Bermudez’s interests focus on the relationship between architecture, 
culture, and spirituality through the lens of phenomenology and neuro-
science. He has widely lectured, led symposia, taught, and published in 
these areas. Current projects include a neuro-phenomenological study of 
sacred vs. secular architecture (funded by the Templeton Religion Trust) 
and the forthcoming book “Spirituality in Architectural Education.” He 
has published two other books: “Architecture, Culture, and Spirituality” 
(Ashgate, 2015, co-edited with Thomas Barrie and Phillip Tabb) and 
“Transcending Architecture” (CUA Press, 2015).
 
Before this work and at the University of Utah (1993-2010), Bermudez 
investigated (1) the interaction between design process and computers, 
and (2) the use of architectural thinking to design data environments. 

Results of this effort were the award-winning and influential analog-
digital design method, a successful information visualization study 
across multiple domains (attracting over $5M in funding), and a large 
number of lectures, workshops, patents, and publications in the U.S. and 
abroad. During this time, he co-created and co-led SiGraDi (Iberoameri-
can Society of Digital Graphics, 1997-2005) and an academic exchange 
program between Santa Fe-Argentina and Utah (1995-2010).

Bermudez has received several national and international recognitions, 
including the 1998 AIA Education Honors Award, the 2004-05 ACSA 
Creative Achievement Award, the 2005 Arturo Montagu Creative Career 
Prize (bestowed by Latin American SiGraDi), the 2006 ACADIA Award 
for Teaching Excellence, and the 2010 Sasada Award for significant 
record in scholarship and service (conferred by CAADRIA, Asia). In 
2007, Bermudez co-founded the Architecture, Culture and Spirituality 
Forum, a 600 members (from 56 countries) organization, and has served 
as its president since 2015.
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have been more than worth it. Yet, the highly interdisciplinary and/or 
collaborative nature of these efforts also means that I cannot fully claim 
the results as “mine.” What I can possibly claim is the vision, innocence, 
determination, sweat, and leadership behind them. 
 Collaboration is the reason for my service achievements. The 
international academic exchange program between the University of 
Utah and the Universidad Nacional del Litoral in Argentina (1995-
2010), the co-founding and development of Latin-American SIGradi 
(Sociedad Iberoamericana de Gráfica Digital, 1997-2003), and the co- 
founding and leadership of ACSF  (Architecture, Culture, and 
Spirituality Forum, 2007-now) came from, grew, and succeeded 
because I collaborated with so many people! And not surprisingly, all 
these research and service activities have always involved individuals of 
different nationalities, cultures, ethnicities, faiths, ideologies, genders, 
languages, and so on. I totally believe in and practice diversity, not out 
of some politically correct mandate but because it works, is real, and the 
best path to excellence.
 It goes without saying that boundary exploration/extension, in-
terdisciplinarity, and collaboration have been central to my teaching as 
well. In the following pages, you will see how my research and service 
involvements always engaged with my teaching. In fact, my pedagogic 
work often preceded my scholarly and service ventures. I genuinely    
believe that my accomplishments in the studio and classroom, as well as 
in directing the Sacred Space and Cultural Studies graduate concentra-
tion and the Walton Distinguished Critic Program at CUA, owe much to 
the three qualities that have guided my academic and personal life. 
 As I move into the last chapter of my professional career, I 
redouble my commitment, enthusiasm, and energy towards instilling 
a new generation of students (and future architects) with a vision and 
practice of architecture that is authentic, ethical, informed, reflective, 
competent, and meaningful.

I am honored to be considered for the ACSA Distinguished Professor 
Award, having dedicated my life to the architectural academy. What 
drives my architectural professing is my conviction that the design and 
experience of the built environment can assist the spiritual development 
of humanity. It has taken me many years and a few detours to clarify and 
find the right path and means to pursue such an ideal. In the process, I 
have learned that three attitudes/practices underlie my work.
 First is a desire to explore and extend the disciplinary 
boundaries of architecture. This interest has never been driven by 
a thirst for novelty or attention but by internal questioning and external 
world developments. Thus, the analog-digital design method (1995-
2000s) emerged from investigating how computers would transform 
architectural design. My cutting-edge information visualization research 
(1995-2005) grew out of realizing that cyberspace and data could and 
should become territory and materials for architectural operation. The 
study of the relationship between architecture and spirituality (2006-
now) arose out of my life-long meditation on consciousness, beauty, and 
transcendence. I “adopted” neuroscience to quantitatively frame highly 
qualitative questions to advance the science and design of architecture. 
 The second and third characteristics defining my work are 
intimately related: interdisciplinarity and collaboration. My prob-
ing of our discipline’s boundaries has demanded me to move beyond 
architecture’s knowledge base. This has meant to enter in dialogue with 
other fields. Were it not for my interactions with psychology, medicine, 
computer science, bioengineering, finance, philosophy, performing 
arts, communications, theology, and neuroscience, my (1) co-founding 
and co-leading CROMDI (University of Utah), (2) investigation of the 
interactions between architecture and spirituality (mostly at CUA), and 
(3) work in phenomenology and neuroscience would have never taken 
place. Collaborating with individuals from different disciplines has not 
been easy: it has required serious listening, a humble attitude, communi-
cative skills, and lots of patience. At the same time, the results, I believe, 
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Upon joining CUA in 2010, I revamped the SSCS vision and curriculum, 
got new instructors, built its web presence, started a mentoring student 
program, and advertised it to a wide audience. I used the Walton Dis-
tinguished Critic Program (next 2 exhibits) and architect Travis Price’s 
multiple award-winning design-build Spirit of Place program to anchor the 
concentration. The result has made SSCS one of very few programs in the 
world where graduate students, faculty, and professionals can reflect, learn, 
research, and profess the deepest spiritual and cultural roots of architecture. 

The Catholic mission of the university provides an environment uniquely 
positioned to support and advance these studies. At the same time, SSCS 
takes an ecumenical or broader definition of spirituality. 
 As culture, nature, and issues about religion and the sacred are 
of growing concern in the world, SSCS appeals to a diverse student and 
professional body. The strategic location of Washington-DC permits me 
to bring in (by chance or choice) a wide variety of remarkable guests. The 
range of SSCS activities is extensive and various, in and off campus.

Teaching

Sacred Space 
and Cultural 

Studies 
(SSCS) 

Graduate 
Concentration

Director 
(2010-now)

Julio Bermudez

Michael Gick

Stanley Hallet

Kathleen Lane

Travis Price

Milton Shinberg

Thomas Walton

(Design-Build) The Spirit of Place (Travis Price)

SSCS FACULTY STUDENT WORKS (ARCHIVE)

WEB PAGE (above). EXTRAMURAL ACTIVITIES (below)



Teaching

The Walton

Distinguished

Critic 

Program 

Director 
(2010-now)

For 10 years I have been directing the Walton Distinguished Critic Pro-
gram, a well-funded endeavor that brings a world-class architect with a 
demonstrated commitment to the spiritual dimension of architecture. I have 
brought renowned guests from the four corners of the earth — three from 
Europe: Alberto Campo Baeza, Juhani Pallasmaa, and Claudio Silvestrin; 
one from Asia: Prem Chandavarkar; one from South America: Eliana Bór-
mida; and five from North America: Marshall Brown, Michael J. Crosbie, 
Susan Jones, Rick Joy, and Daniel Libeskind (Antoine Predock and Craig W. 

Hartman were selected prior to my tenure). I have worked with metro-area 
partners (e.g., AIA-DC) and the Embassies of our international visitors to 
host lectures, exhibits, and other events that permit CUA students and facul-
ty to go off-campus and for Washington-DC metro practitioners a chance to 
hear and meet remarkable architects. The cumulative effect of these activi-
ties has enriched not only our school but also the architectural discipline. As 
important, the Walton Program has sparked renewed design, pedagogic, and 
scholarly interest in the unmeasurable dimension of architecture.

The 12 Walton Critics (2009-2020)



Teaching

The 

Walton

Studio

Co-teaching 
(2010-now)

Co-designed and taught by the renowned Walton Critic and myself, the 
Walton Studio provides a compelling vision, a safety net, and daring but 
straightforward instructions to send students off into the little-explored 
territory where architecture and spirituality meet. Immersing students in 
such an architectural-spiritual journey is not an esoteric academic under-
taking. On the contrary, it covers curricular and pedagogic needs largely 
ignored by higher education and schools of architecture alike. Because of 
the lack of precedents and its uniqueness, the Walton Studio began as and 
continues to be a twelve year long “in-progress” experiment on how to 
integrate spirituality into architectural education. 

The Walton Studio proposes that architecture can and should assist the 
spiritual growth of humanity in the service of tackling both our urgent and 
enduring challenges. Offered every fall, the studio is intended for graduate 
students in the Sacred Space and Cultural Studies concentration but usually 
available to senior undergraduates. 
 The work produced by the students has been exhibited, published, 
and/or covered by media. For example, projects of the 2015 Walton Studio 
were published in Faith & Form magazine and work done under Walton 
Critics Alberto Campo Baeza and Claudio Silvestrin exhibited at the Dadian 
Gallery of the Wesley Theological Seminary and AIA-DC respectively.

Walton Studio 2012 (monastery)
Alberto Campo Baeza

Walton Studio 2013 (immigration 
museum)  — Claudio Silvestrin

Walton Studio 2015 (sacred-secu-
lar space) — Michael J. Crosbie

Walton Studio 2016 (vocation 
center) — Prem Chandavarkar

Walton Studio 2017 (home) 
Rick Joy

Walton Studio 2018 (funerary complex)  — Susan Jones Walton Studio 2014 (spiritual retreat in nature)  — Eliana Bórmida
2019 Walton Critic Daniel 

Libeskind talking to students



Teaching

Multiple 

Courses 

30+ years During my 30+ years of teaching architecture at different American and 
foreign universities (large and small, public and private, research I and re-
search II), I have covered from foundation studios to thesis, from technical 
to theoretical courses, and from required to elective classes at graduate and 
undergraduate levels. I believe in model making as a fundamental design 
tool at all stages but specially in beginning studios. I developed the Ana-
log-Digital (A-D) design method (and applied in my studios and offered as 
a workshop in many other schools) that utilizes a robust dialogue between 

both systems of representation to advance architectural thought and prac-
tice. While this is common sense now, it was no so in the 1990s, particularly 
on how best to accomplish it.  The publication of many peer-reviewed arti-
cles on architectural education as well as the invitation to deliver A-D work-
shops at many schools (or guest-jurying and lecturing) indicate that some 
of my educational efforts have been useful to the discipline. The national 
recognitions by the AIA and ACADIA and the ones by architecture students 
from the University of Utah and CUA seem to confirm such a statement.

Foundation Studio (above): intellectual discipline, emotional commitment, materiality, and model mak-
ing are central to my approach to teaching beginning design students. 
 
The Analog-Digital Design Method (below) played a big role in my early teaching career and was rec-
ognized by an AIA Educational Honors Awards (with Prof. Bennett Neiman, Texas Tech University)



Teaching

Three
 

Unique

Curricula 

Design Process & 
Methods (2014-now)

Experiencing Archi-
tecture (2007-now)

Data Architecture 
(2000-2005)

Three classes deserves special consideration. The Design Methods and 
Process is a graduate course that, instead of approaching the topic through 
lectures, readings, and writing (as often done), engages students in hands-
on experiments in design decisions making, comparative methods analyses, 
and systematic self-reflection. The goal is developing the ultimate metacog-
nitive ability: “know thyself.”  The other course (Experiencing Architec-
ture) introduces students to contemplative practices via architecture. Visits 
to buildings become opportunities to deploy a mindful, non-analytical, and 
receptive attitude. Sketching, photography, video, and idling are utilized as 
tools to invite a meditative encounter with embodied existence, architecture, 

and beyond. My “Usus in Praesens” is the foundation for this effort (see 
later in this portfolio). These two courses support and are supported by my 
ongoing scholarly work on spirituality, phenomenology, and architecture.
 The third class is “Data Architecture” and uses information as 
“construction material” and virtuality as space of operation. Functionality 
and aesthetics are directed towards navigation and pattern recognition. 
Design thinking is the creative problem solving engine behind it. This class 
(that I no longer teach) deployed design knowledge learned in my 
Information Visualization Research (see later in this portfolio).

Design Process & Methods: Chance vs. intention (left) and the design process studied as a “know thyself” mode of inquiry (right).

Experiencing Architecture: the built environment and nature become contemplative opportunities via sketching and media.                                                      Data Architecture: re-conceiving what we do.



Research &
Scholarship

Architecture
 

and

Spirituality
 

Publications, 
interviews, 

and lectures
(2006-now) 

I study how the built (physical, material) and socio-cultural (behavioral, 
immaterial) environments meet in the context of spirituality. I consider old 
and new conceptions of sacredness and faith vis-à-vis architecture. Since 
I am interested in the phenomenology of architecture, the experience of 
secular buildings that produce strong responses in line with the beautiful, 
sublime, and/or the contemplative (what Le Corbusier called “ineffable 
space,” Rudolf Otto “numinous,” and Louis Kahn “immeasurable”) also 
enter my investigation. The movement beyond the religious is imperative in 
the context of an increasingly secular culture. This scholarship is inevitably 

interdisciplinary, demanding attention to theology, philosophy, psychology, 
anthropology, social work, and more. My journal articles, conferences 
abstracts and papers, book chapters, extramural lectures, and interviews 
have strengthened the case for taking spirituality in architecture seriously 
beyond religious building and sacred space. 
 My work on extraordinary architectural experiences, neuroscience 
and “Usus in Praesens” (see later) as well as my CUA teaching (SSCS and 
Walton Program) and leadership in the Architecture, Culture, and Spirituali-
ty Forum (ACSF) are all part of this focus on architecture and spirituality.



Research &
Scholarship

Architecture
 

and

Spirituality
 

Books (2015) 
     

JAE 62:2 (2008) 

I have published two edited volumes about architecture and spirituality. My 
book Transcending Architecture. Contemporary Views of Sacred Space 
(CUA Press, 2015) is one of the most interdisciplinary conversation solely 
devoted to the lived relationship between architecture and the sacred to 
date. The contributions of recognized individuals such as Finnish architect 
Juhani Pallasmaa, philosopher Karsten Harries, comparative religion schol-
ar Lindsay Jones, theologian Kevin Seasoltz, and social worker Michael 
Sheridan bring the discussion to the highest level. The four published book 
reviews have been positive. My second volume is Architecture, Culture, 
and Spirituality (Ashgate, 2015), a book I co-edited with Thomas Barrie 
(North Carolina State University) and Phillip Tabb (Texas A&M Universi-

ty). It includes 17 chapters by the most active scholars and practitioners in 
the field and a foreword by respected scholar Alberto Pérez-Gómez. This 
book marked the coming of age of ACSF (see later) with a selection of the 
best works produced by its members in its first 5 years of existence. The two 
published book reviews were positive.
 In 2008, Thomas Barrie and I co-defined and co-edited JAE (Jour-
nal of Architectural Education) theme issue “Immateriality in 
Architecture.” This opportunity allowed me/us to bring the immeasurable 
and numinous into the official radar of an architectural community often 
concerned with more concrete and obvious matters. This early effort paved 
the way for other initiatives, such as the affirmation and growth of ACSF.



Research &
Scholarship

Extraordinary
 

Architectural
 

Experiences 

Surveys 
and 

publications 
(2007-now)

This study seeks to empirically define Extraordinary Architectural 
Experiences (EAEs) by analyzing data gathered through two large online 
surveys (in English and Spanish) over the course of one year (2007-2008). 
EAEs were defined as “an encounter with a building or place that 
fundamentally alters (physically, emotionally, intellectually, and/or spiritu-
ally) one’s normal state of being and has a significant impact in one’s life.” 
After collecting an unprecedented number of personal accounts (2,872; 
1,890 in English and 982 in Spanish), the work shifted to statistically ana-
lyze the results from a variety of perspectives, questions, and dimensions. 

Because of its controversial character — traditional phenomenologists see 
empirical gauging as destroying the “lived experience” whereas positivist 
scientists don’t consider “qualia” real —  this research demanded the careful 
negotiation between these two positions. The result has opened a new area 
of study, not unlike what experimental philosophy is doing in philosophy. 
The findings of this effort have been communicated in journal articles, 
conference papers, lectures, and book chapters. I am currently working on 
a book on EAEs combining the results of these surveys with case-studies, 
scholarly analyses, published testimonies, neuroscience, and more.



templative experience was correlated with the deactivation of major cerebral 
regions, noticeably the Prefrontal Cortex. These results and the novelty of 
the study attracted considerable scientific (e.g., speeches at ANFA, lectures 
at various forums) and media (e.g., The Atlantic, the Huffingston Post’s 
‘Third Metric’) attention during 2014-16. The full-length scientific arti-
cle covering the experiment and results (“Externally-Induced Meditative 
States: An Exploratory fMRI Study of Architects’ responses to Contem-
plative Architecture,”  published in Frontiers of Architectural Research, 
2017) has brought more attention and played an important role in securing a 
highly competitive Templeton Religion Trust grant (see next).

Research &
Scholarship

Architecture
 

and

Neuroscience
 

Principal 
Investigator

(2009-now) 

My investigation of spirituality in architecture recruited neuroscience (and 
psychology) to interrogate if/how the built environment may support and 
advance contemplation. The idea came as a natural next step to the sta-
tistical study of EAEs. My research used fMRI technology to look at the 
neuro-phenomenological responses that contemplative buildings produce 
on people. We found that such architecture (a) induces distinct experiential 
states and brain activations than ordinary buildings; (b) allow subjects to 
enter into a meditative state with low levels of anxiety and mind wandering; 
and (c) activates cortical regions of sensory-motor and emotional integra-
tion, non-judgmentality, and embodiment. We also found that depth of con-



Last March my proposal to use neuroscience to study architecture’s 
aesthetic capacity to produce spiritual cognitive outcomes was funded by 
a $234,000 grant from the Templeton Religion Trust. Starting this January 
2021, mobile electroencephalography (EEG) and bio-sensors will be used 
to analyze the differential responses of 26 individuals of faith experiencing 
two architectural conditions (one secular and one religious: Union Station 
and the Basilica of the Immaculate Conception, both in Washington, DC) in 
combination with their first-person phenomenological data. Should this nov-
el research succeed, it will have a large impact in architecture, neuroscience, 
psychology, theology, and beyond. 
 My forthcoming book (CUA Press, Spring 2021) “Spirituality in 

Architectural Education” covers an area hardly recognized but fundamen-
tal to the education of a human being that wants to be an architect: spiritu-
ality.  Grounded on the twelve-year-old Walton Program (see earlier), this 
volume offers provocative design works and insightful reflections on the 
role that “big questions” may play in the architectural academy. Using 11 
design studios as stopping points, the reader journeys through meaningful 
inquiries, timely meditations, pedagogic techniques, and beautiful designs. 
Essays from renowned architects such as Juhani Pallasmaa, Craig W. Hart-
man, Eliana Bórmida, Prem Chandavarkar, and Daniel Libeskind offer new 
vistas on spirituality in architectural education and practice. The result is an 
unprecedented book that starts a long-awaited conversation.

Research &
Scholarship

In Progress

Neuroscience 
and Spirituality

(research) 

Education
and Spirituality 

(book)



Research &
Scholarship

Information

Visualization

Design

Co-founder
and leader
(PI or Co-I)
1995-2005

I conducted innovative Information Visualization Research using archi-
tecture and design to guide work in multiple domains including the health 
sciences, finance, defense, computer science, and the performing arts. I 
co-founded and was one of the leaders of CROMDI (Center for the Repre-
sentation of Multi-Dimensional Information), a high profile research hub 
at the University of Utah that brought together a large interdisciplinary 
team, raised over $5 M in funding (grants and contracts), spawned over 
50 articles across 4 fields, received good media attention, generated 4 U.S. 
patents (I am a co-inventor in 3), produced 3 commercial licenses, created 

a spin-off company, developed curricula, and staged 20 live performances 
in 3 continents. As far as I know, this record remains unique among schools 
of architecture in the U.S. and abroad. This work received many recogni-
tions including the 2004-05 ACSA Creative Achievement Award (with Jim 
Agutter), the 2005 Arturo Montagu SIGraDi Prize, being ranked in the top 
10 architecture research programs in U.S. universities by the AIA (2005), 
and declared “Graduated Center of Excellence” by the State of Utah (2005). 
Eventually, this success led to the creation of the Multi-disciplinary Design 
Program at the University of Utah College of Architecture + Planning. 

CROMDI Interdisciplinary Team

Interdisciplinary Research/Design Methodology

 
$ 5 M in Grants and Contracts in

multiple domains (medicine, network monitoring, 
finance, defense, and art performance)



Research &
Scholarship

Information

Visualization

Design

Co-founder
and leader
(PI or Co-I)
1995-2005

Four projects developed by CROMDI. On the top left is the cyberPRINT, 
an “architecture of being” that is generated by drawing biological data from 
a human body and transforming them into an “inhabitable” virtual reality 
environment in real time. In the pictures, University of Texas Choreogra-
pher and dancer Yacov Sharir tests and then performs the cybePRINT at the 
Repertoire Dance Theater in Salt Lake City, UT, in May 2000. 
 On the top right-hand corner is one of our anesthesia graphic dis-
plays presenting ordinary patient data in ways that speed up diagnosis and 
reduced decision making errors. Several information visualization systems 
for a variety of medical applications were developed through the years. An 

intuitive 3D model to display company shares within the stock market is 
offered on the bottom left-hand corner. Lastly, a sophisticated cybersecuri-
ty visualization to detect potential data breaches in real time is presented on 
the bottom right. 
 My information visualization work demonstrates the natural 
leadership that architecture may play in interdisciplinary endeavors.  Using 
four core architectural competencies (i.e., representation, formal semiotics, 
organizational leadership, and design thinking) two architecture faculty (Jim 
Agutter and myself) became the leaders of a collaborative assembly of 5 
disciplinary teams with over 25 individuals.

The cyberPRINT: bio-data driven Virtual Reality architectures for live art shows.

Financial visualization of stock performance in various time frames.

Anesthesiology display to improve critical decision making (diagnosis).

DARPA-funded data visualization to detect cyber-attacks.



Research &
Scholarship

Usus

In 
 

Præsens

Sketching, 
workshops, 

and teaching
(1994-now)

Sketching architecture is investigated as a practice of being present, or 
“Usus in Præsens” in Latin. Drawing an architectural scene teaches us to 
dwell in the perfection of the moment mindfully. A moment that is not just 
objective but also irremediably subjective. When done wholeheartedly, such 
effort offers us the potential of profound and transcendental insights. Thus 
practiced, sketching becomes a contemplative act.
 I have drawn some 600 sketches since 1994. The majority of these 
drawings occurred during trips abroad. These ~600 times that I sat to sketch 
have deepened my understanding of and ability to do Usus in Præsens. I 
have codified my insights into guidelines that facilitate a contemplative 

practice via architecture (primary goal), good sketching (secondary objec-
tive), and studying architecture (third goal). The result has been the 
development of a workshop termed “Usus in Præsens” that teaches people 
how to turn drawing into a contemplative practice. I have offered this work-
shop in the United States (2007-09), Argentina (2008), Peru (2014), and 
Guatemala (2015), and now regularly in one of my graduate seminars.
 Selected sketches from my Usus in Præsens were shown in an 
exhibit hosted by the AGArte Art Gallery in Santa Fe, Argentina, during 
February-March 2008. I plan to develop a traveling exhibition of my 
drawings directed to Schools of Architecture in the United States.



Research &
Scholarship

Lectures

Workshops

Guest Critic

Media

Full career I have lectured about my scholarship, research, or teaching at many schools 
and universities in the U.S. and abroad. Often, some of the same institu-
tions invited me back for more talks, to participate in reviews, or to offer a 
workshop. These extramural activities have allowed me not only to share 
my work (and perhaps influence the discourse in our discipline) but also to 
remain up to date with what is happening beyond my immediate milieu. 
 Some lectures have been delivered at other scientific, scholarly, 
and public settings. I feel especially proud to have lectured 3 times at ANFA 

(Academy of Neuroscience For Architecture) Conferences and delivered the 
Richard H. Driehaus Foundation Lecture on Architecture at the Chicago 
Humanities Festival in 2017. In terms of media, my neuroscience work 
has attracted much attention (particularly in social media) but last year, due 
to the burning of the Cathedral of Notre Dame in Paris, I was interviewed 
several times. My most fun and certainly highest-profile media engagement 
has been participating in The Story of God with Morgan Freeman aired in 
the National Geographic Channel (third episode of the third season, 2019).



Service

ACSF

Architecture,
Culture, and

Spirituality
Forum

Co-founder, 
leader,

and president
(2007-now)

I co-founded the Architecture, Culture and Spirituality Forum (ACSF) 
in April 2007, after a year-long preparatory work with Professors Thomas 
Barrie (North Carolina State University), Anat Geva (Texas A&M Univer-
sity), and Randall Teal (University of Idaho). We created ACSF to provide 
a forum for scholarship, education, practice, and advocacy regarding the 
cultural and spiritual significance of the built environment. ACSF’s main 
objectives are to (1) support a community of scholars, educators, and prac-
titioners, (2) organize symposia, (3) foster peer-reviewed publications, and 
(4) promote ACSF values, activities, and awareness. 
 Starting with 40 people, ACSF has grown to nearly 600 members 

of multiple ethnicities, faiths, cultures, and disciplines from 56 countries. 
ACSF was incorporated in Oct 2015 and received its non-profit/tax-exempt 
status in March 2016. This new phase opened remarkable opportunities for 
growth as more funding and support became available. New collaborative 
partnerships are being established (e.g., with Princeton’s Center of 
Theological Inquiry, F.L.Wright Foundation) along with a more expanded 
vision, strategic plan, and initiatives (e.g., awards program, the Transcen-
dent Human Habitat Declaration). I have shared the leadership of ACSF 
with Thomas Barrie since its beginning. In addition to being its current pres-
ident since 2015, I have co-chaired 6 of its past 11 annual symposia.

250 peer-review papers published in symposium proceedings, 4 guest edited internation-
al journal iasues, and one book (Ashgate, 2015)

Juhani Pallasmaa receiving the ACSF Outstanding 
Achievement Award in May 2019 

ACSF 11 at Taliesin West (May 2019)

Rina Swentzell, Keynote speaker, ACSF 7, Ghost 
Ranch, NM, June 2015 

ACSF 9 at Haystack School of Crafts  (May 2017)



Service

SIGraDi

Sociedad 
Ibero-

americana 
de Gráfica 

Digital

Co-founder, 
VP, and leader

(1997-2005)

It was at the Universidad de Buenos Aires, Argentina, in 1997 when I joined 
6 recognized Latin American researchers in architectural computing to co-
found SIGraDi, the Sociedad Iberoamericana de Gráfica Digital 
(Ibero-American Society of Digital Graphics). Over the next 8 years, I co-
led SIGraDI’s development, promotion, and management, co-edited two 
conference proceedings, and represented it in the United States. I also fa-
cilitated its communication with 3 other international associations covering 
architectural computing (ACADIA, ECAADE, and CAADRIA – see next 
exhibit). From its humble origins, SIGraDi has grown into today’s 800+ 

member organization that includes professionals and investigators from an 
array of design disciplines, all interested in the impact of digital media and 
technology in their fields.   
 After 23 annual conferences held in different countries and many 
hundreds of papers, SIGraDi has become an influential force in the 
academic and professional world of design and computing well beyond the 
Americas. I want to say that this is not another item in this portfolio. Start-
ing and governing SIGraDi took much work, commitment, and love, not to 
mention cultural and interdisciplinary collaboration.



Service

Various

Organizations

Executive, 
advisory, 

and editorial 
board member

(1998-now) 

My work in digital media and SIGraDi leadership impelled me to join the 
boards of ACADIA (Association for Computer-Aided Design in Architec-
ture) and the renowned and MIT Press published journal Leonardo along its 
parent organization: the International Society for the Arts, Sciences, and 
Technology. The former appointment made the operational coordination 
between SIGraDi and ACADIA possible and, eventually, of these two with 
ECAADE (Education and research in Computer Aided Architectural Design 
in Europe) and CAADRIA (Association for Computer-Aided Architectural 
Design Research in Asia). Thus, the four ‘sister’ organizations covering 
architectural computing research worldwide were able to coordinate their 
activities for the first time. This effort secured the creation of the Interna-

tional Journal of Architectural Computing (IJAC) in 2003. From 2003 to 
2008, I served on its Editorial Board and edited/co-edited three quarterly 
issues (Falls 2003, 2004, and 2005). All these activities and my own work 
led to my receiving the prestigious 2010 Sasada Award from CAADRIA. 
 A highlight of my academic career has been my three-year of 
service in the JAE Editorial Board. The discussions that took place and the 
work published during that time still resonate in me and, I hope, our disci-
pline. Finally, it is an honor to be in the Executive Advisory Board of the 
International Arts & Mind Lab since its creation in 2015. This multidisci-
plinary center from the Brain Science Institute at Johns Hopkins University 
seeks to accelerate the field of neuroaesthetics to amplify human potential.



Service

International

Academic

Exchange 

Program

U of U  &  UNL
(U.S.–Argentina)

Co-founder 
and co-director

(1995-2010)

In close association with Professor Julio Arroyo from the Universidad Na-
cional del Litoral (Santa Fe, Argentina), I created and directed the Interna-
tional Academic Exchange Program between the Colleges of Architecture 
at my then University of Utah and Arroyo’s UNL in Argentina. From 
1995 until 2010, we oversaw 39 exchanges involving dozens of individuals 
(students, faculty, and administrators). At least another 10 projects indirectly 
sprang out of these interactions. The impact of these experiences transcend-
ed the purely cultural, academic, and individual. The longevity of the pro-
gram, the visitors’ immersion in the host school, and the events associated 

with the exchange produced a lasting impact on the life of both institutions. 
From an American perspective, the strength of this program was that, unlike 
traditional study-abroad architectural programs focused in Europe, 
buildings, and urbanism, our effort looked South and sought learning expe-
riences about the cultural and social foundations of architecture. This em-
phasis, along with its small-scale operation (we never accepted more than 3 
students per exchange) and personal attention/support that each participant 
received (from Arroyo or myself), resulted not only in the participants’ 
reconceptualization of architecture but, often, in transformative experiences.


