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Judith Kinnard is nationally recognized for her impact as a leader in architectural education. In addition, she is a highly regarded 
teacher and award-winning designer.  

She is currently president of the NAAB and recently served as president of the ACSA. Kinnard started her teaching career at 
Syracuse University in 1979, shortly after completing her professional degree at Cornell University.  She was one of the first 
women teaching design studios at Syracuse, Princeton and the University of Virginia and was the first woman architect to be 
tenured at the University of Virginia. She taught at Virginia for 22 years and served as chair of the architecture department 
from 1998-2003. She has been active in professional, and community-focused organizations, holding seats on various advisory 
boards, including Tulane’s Albert and Tina Small Center for Collaborative Design. In 2011, she was named one of the 25 Most 
Admired Educators by Design Intelligence. She was awarded fellowship by the AIA in 2004 for leadership in architectural 
education. 

Kinnard’s academic interests are varied and have focused on site design and urban housing. Her essays on urban themes have 
been published by the Harvard Architecture Review and the Journal of Garden History. Her perspectives on the past and fu-
ture of architectural education have been shared in two recent publications. “Catalyst: Trajectories and Lineages” (Actar 2016) 
and “Chronologies of and Architectural Pedagogy” (UPR 2015).

Throughout her career, she has maintained an active commitment to practice and has developed an approach characterized 
by sensitive and innovative solutions to issues of site and program. Her work has included numerous small-scale built commis-
sions, and more than a dozen national competitions dealing with larger scale issues of urban design, cultural institutions, and 
housing. She has won five of these national design competitions and placed 2nd in the New Housing New York Design Ideas 
Competition sponsored by the NYAIA and the City Council in 2004. In 2006, she was named a finalist in the High Density on 
the High Ground Competition, and a semi-finalist in the Global Green Competition for New Orleans. Her housing proposal 
for Charlottesville, Virginia won a Design Excellence award from the VSAIA in 2008. In July 2010, she won an invited compe-
tition for sustainable disaster relief house prototype (in collaboration with Assistant Professor Tiffany Lin). A version of this 
concept was built in New Orleans in 2011 and was recently recognized by FEMA. Her recent work with the Small Center in 
the Hollygrove neighborhood received awards from the both the New Orleans AIA and the Louisiana USGBC in 2017.  The 
construction of this project was funded by a grant from the New Orleans Sewerage and Water Board’s green infrastructure 
program.

Her former students have gone on to distinguished careers in practice and the academy.  Leaders in the professions of archi-
tecture and landscape include Kai Uwe Bergman, Bjarke Ingels Group;  Andrew Burdick, Ennead Architects; Margaret Griffin, 
Griffin Enright Architects; Jason Johnson, Future Cities Lab; Carrie Norman, Norman Kelley; Paul Scholhof, Williams Tsien 
Architects; Thomas Woltz, Nelson, Byrd Woltz Landscape Architects; and Adam Yarinsky, ARO. Brian Ambrosiak, University Ten-
nessee; Craig Borum, University of Michigan; Sanda Iliescu, University of Virginia; Suzanne Mathew, RISD; John Quale, University 
of New Mexico; and Jennifer Shields, Cal Poly San Luis Obispo, have gone on to careers in education.  At both the University 
of Virginia and Tulane University she has been commited to supporting new faculty including Phoebe Crisman, Nicholas de 
Monchaux, Nataly Gattegno and Tiffany Lin.

JUDITH KINNARD, FAIA
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As President of the National Architectural Accrediting Board (NAAB), Kinnard has led the organization through significant 
changes and established an ongoing commitment to transformation. The NAAB is currently reassessing all aspects of its oper-
ations in order to become more responsive to the needs of the schools and of the collateral organizations.  Kinnard, together 
with the board, has worked to improve the effectiveness and efficiency of all aspects of the accreditation process. Underlying 
this effort is the goal of making accreditation less costly to institutions with accredited programs. Through an end-to-end 
review of the process, with attention to key areas like team training and expanding the use of digital team rooms the board is 
identifying ways to streamline the process without compromising the NAAB’s core mission. 

Specific initiatives advanced under Kinnard’s leadership include:

• Enhanced engagement with collateral leadership
• Formation of the international accreditation task force
• Guidelines for digital team rooms
• Improvements to team training
• Analysis of changing demographics of students and faculty
• Governance reform through restructuring of standing committees
• Established goals for team nominations
• Established term limits for team chairs
• Analysis of changes in student performance criteria from 1983-2014

These ongoing initiatives will lead to procedural changes that seek to reduce uncertainty and ambiguity for programs and 
teams, reduce travel costs, and demonstrate the NAAB’s commitment transformation. The next eighteen months will be cru-
cial not only for improving the quality and efficiency of the NAAB’s services but also in determining the scope and scale of 
potential change enacted following the 2019 Accreditation Review Conference.
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Judith Kinnard has served the ACSA in many ways during her career.  She was co-chair of two annual meetings (Boston in 
1996 and New Orleans in 2010) and was first elected to the board as a regional representative in 1998. In 2010 she became 
President Elect and in 2011-2012 served as President.  2012 was the centennial year for the ACSA and significant board initia-
tives were brought to completion in celebration of this event.  This also coincided with the continuing effects of the economic 
crisis on architectural firms.

During her presidency, she identified and worked closely with the chairs of the major meetings to develop events that would 
advance a broad array of themes.

Old School / New School
2011 Administrator’s Conference
Norman Millar, Chair
Los Angeles, CA

Digital Aptitudes
2012 Annual Meeting
Amy Murphy and Mark Goulthorpe, Co-chairs
Boston, MA

CHANGE, Architecture, Education, Practices 
2012 International Conference
Martha Thorne and Xavier Costa, Co-chairs
Barcelona, Spain

In her final message to the organization as president, Kinnard reflected on some of the challenges facing architectural educa-
tion in 2010.  In 2017 these themes continue to be relevant.

“There are paradoxes as we look ahead. Although we cannot ignore the impacts of digital methods on teaching, 
learning and research, our schools have largely affirmed the relevance of the design studio as a physical environment 
where ideas are exchanged and artifacts are crafted. While there are advances in teaching and research methods 
based on partnerships outside of our schools, with industry, the professions, and community groups, we need to 
be careful to maintain disciplinary focus and curricular clarity. I believe that the schools and the faculty need to be 
more open to evolving and responsive curricula, degree programs and research centers, while expanding our com-
mitment to career mentorship and lifelong learning.

The recent study by Georgetown University’s Center for Education and the Workforce identified the high unem-
ployment rate for architecture majors.   The widespread publication of articles relating to this report together 
with an increased public focus on student debt may have a continuing impact on our schools.  Though the number 
of applicants to architecture schools appears to have shown only a modest decline, we are all aware of the signifi-
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cant reduction in applications to professional degree programs in law and business.  What does this mean for our 
schools and for our curricula? I have been struck by the conflicting imperatives that we face to become more fully 
grounded in the notion of architect as generalist and at the same time more specialized in our teaching.  In my view 
the early years of undergraduate curricula need to recognize and facilitate the multiple career paths that our stu-
dents will pursue, while the final years of our graduate programs need to involve intense and rigorous explorations 
of the integrated issues of building design and research.

I think we can all acknowledge that most schools provide minimal support for students as they make the transition 
to first jobs and eventual careers.  For the many students who will not find jobs in architecture or chose to pursue 
other paths schools offer little guidance or mentorship. The thresholds between education, practice, and career 
need to be fully designed and supported.  Some schools have done significant work in this regard and have used 
their continued relationship to alumni to provide connections, enhance development efforts and to provide import-
ant data regarding the outcome of an education in architecture.  

The profession and the schools clearly need to work in collaboration to meet the challenges for today’s recent 
graduates and emerging professionals.     In 1996, Ernest Boyer and Lee Mitgang wrote in Building Community: 

“The worlds of practice and education depend on each other for their purpose and vitality…. In the end, the 
academy and the profession also share an obligation to serve the needs of communities, the built environment and 
society as a whole.”  

I would argue that in today’s economy this dual obligation extends to the future of the profession. Recent changes 
to the Internship Development Program have embraced the concept of school-based programs that can be pursued 
both for academic credit and IDP hours.  This may well reinvent curricula at schools that choose to develop pro-
grams that move their graduates closer to the “licensure on graduation” model that has been the norm in inter-
national architectural education and in other professions in the US and Canada.  We should be appreciative of the 
NCARB leadership for supporting these initial steps.

As we head into discussions with our collateral organizations relating to the next Accreditation Review Confer-
ence (ARC), ACSA has been forceful in our position that expanding the mandates of the accreditation conditions 
is not the way to allow schools to leverage their individual missions and settings.  The academy and profession have 
experienced major challenges since the last Accreditation Review Conference (ARC) held in July 2008. University 
endowments have eroded and state support for higher education has been drastically cut. The 2013 ARC must 
acknowledge the dynamic and constrained environments that both practice and education are facing. Increasingly, 
schools will need the freedom and flexibility to negotiate the opportunities and challenges associated with these 
conditions within their specific institutional setting and professional affiliations. “
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As Chair at the University of Virginia, Judith Kinnard guided a nationally recognized program, strengthening the traditional em-
phasis on building design while engaging cross disciplinary directions essential to the expanded field of architectural practice. 

Under her leadership and with the support of Dean William McDonough FAIA and Dean Karen Van Lengen FAIA, she launched 
a series of curricular initiatives that serve as models for other schools of architecture nationwide.  Several of these initiatives 
have been recognized through national awards programs.  The school’s entry into the 2002 Solar Decathlon placed 2nd overall 
and 1st in the category of design and livability, while the 2002 Shure Studio’s design-build efforts received a best-in-show award 
from Inform Magazine. Together with Landscape Architecture chair Beth Meyer, Judith Kinnard established the interdisciplinary 
Barcelona Studio in 2000.  This program received a Rotch Traveling Studio Award in 2003.  Design-build, interdisciplinary stu-
dios with architecture, engineering, landscape and planning students, studios which incorporate international travel, and visiting 
critic studios exploring new materials and methods of construction have injected a diversity of choice into the professional de-
gree program.   Visiting faculty include Charles Rose, Cambridge MA; William Williams, Houston Texas; Frano Violich, , Boston, 
MA; Adam Yarinsky and Stephen Cassel, ARO; NY, Charles Wolf, NY; Will Bruder, Phoenix Arizona; Mark Robbins, National En-
dowment for the Arts, Juhani Pallassmaa; Helsinki Finland and Rick Mather, London.  Kinnard also recruited and hired a number 
of new faculty including Phoebe Crisman, Sanda Iliescu, John Quale, Nicholas de Monchaux, Jason Johnson and Nataly Gattegno.

Along with these substantial changes and additions to the program, her leadership promoted a high level of discourse and 
collegiality within the faculty and successfully leveraged the limited resources of a state institution.  These efforts culminated in 
an extremely successful NAAB accreditation visit in the spring of 2003. Virginia’s architecture program was very highly ranked 
by both US News and World Report (6th in the nation) and the firm survey conducted by Design Intelligence and the Design 
Futures Council during her tenure as chair.  In the 2002 survey, principals of firms indicated that Virginia was one of the top 8 
schools in preparing graduates for professional practice. 

In 2007 Kinnard was one of 3 faculty members selected by Dean Karen Van Lengen to design major additions and renova-
tions to Campbell Hall.  Kinnard redesigned the Fine Arts Cafe to promote space for dialogue and collaboration. With the 
support of student groups she worked with the university’s dining service to adopt locally sourced food options and sustain-
able practices.  This project was published in Urgent Matters: Designing the School of Architecture in 2009.

ACADEMIC LEADERSHIP
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Shadewater Pavilion,  New Orleans AIA Design Award • Lousiana USGBC Sustainable Design Award, 2017, with I. Keil
Client:  New Orleans Sewerage and Water Board

STUDY MODEL OF THE FABRIC VESSELS AND DIAGRAM SHOWING SKY ELEMENTS AND EARTH ELEMENTS

DESIGN AWARDS/BUILT WORK
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HOLLYGROVE GREENLINE
A project of the Carrollton-Hollygrove CDC

with support from the Tulane City Center

MARKING THE SITE

N

4

S. Carrollton AvenueCarrollton Boosters playing 
fi elds and Cuccia-Byrnes 
playground complex

17th Street/Monticello Canal Airline DriveEarhart Boulevard

24

Community Pamphlet and Survey
The Stakeholder Pamphlet introduces 
Hollygrove residents to the details of 
the Greenline project and encourages 
involvement in the design process. 
Included in the pamphlet is a survey 
asking residents about their history 
with the Greenline site, as well as 
their uses and opinions of public 
space in and around the Hollygrove 
neighborhood.

MOVING FORWARD: Community Outreach and Advocacy
The Greenline Project’s design process is driven by open discourse with Hollygrove residents and collaboration with neighborhood
organizations. Direct engagement with the community  develops a sense of neighborhood ownership over the design and insures that 
the project will be valuable asset within Hollygrove.  In addition, the ultimate “sustainability” of a public project such as the Greenline 
is dependent upon full input, endorsement and “buy-in” by the community, who ultimately will be the project’s primary caretakers and 
benefactors.

Photograph of the initial project meeting for the Hollygrove Greenline 
project, January, 2010. The meeting was attending by the Tulane City Center, 
Hollygrove Growers Market and Farm, New Orleans Food and Farm Network, 
and the Carrollton-Hollygrove CDC.

Photograph of AARP’s Hollygrove Livable Communities Project
at the Hollygrove M & F, February, 2010.  The Livable Communities 
Project engages and builds capacity within the residency of the 
Hollygrove neighborhood.

Cover Pamphlet information
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DESIGN POTENTIALS: Remembering the Rail

Emma Hoppstock
Kevin Jackson
Amanda RosalesHollygrove Greenline Visioning Booklets, 2010 & 2013

Client:  Carrollton-Hollygrove CDC

COMMUNITY ENGAGEMENT/TEACHING
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PLANTING BEDS

Remaining materials in the kit will be 
used to construct a planting bed on 
the south side of the house.  This will 
be irrigated from the water collected 
in the spill basin and provide the 
residents with a source of fresh 
vegetables.

SECTIONAL PERSPECTIVE VIEW

SECTIONAL PERSPECTIVE THROUGH DECK AND LIVING ROOM

VIEW OF ENTRY PORCH AND SOUTH FACADE

VIEW OF NORTH DECK AND RAIN GARDEN

VIEW OF ENTRY PORCH AND SOUTH FACADE

VIEW OF NORTH DECK AND RAIN GARDEN

REOSE Sustainable Design Competition, First Place • AIA New Orleans Design Award, 2010., with T. Lin
Client:  Reose LLC

DESIGN AWARD/PUBLICATION/COMPETITION
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SUNSHOWER SSIP HOUSE

NORTH ELEVATION: POST-CONSTRUCTION IMAGE

CONVENTIONAL ROOF

A  typical 1,000sf house with conventionally 
pitched roofs requires about 140 linear feet of 
gutters in order to direct rain into downspouts.

= 140 FEET

= 3 FEETSUNSHOWER ROOF

The SunShower House uses inverted roof forms to 
direct water to a single downspout, minimizing the 
need for gutters and streamlining water collection.

INVERTED ROOF

Sunshower House Prototype, Lakeview, New Orleans, 2012.
Client:  Reose LLC, Oceansafe Inc.

The rainwater pillow utilizes space under the house for water reten-
tion. The SunShower roofs funnel rain to a centralized gutter and 
downspout from which water is easily directed to the rainwater pillow 
system.  The system is easy to ship since the pillow can be folded into 
a 2 ft. x 2 ft. x 6 in. volume. 

RAIN PILLOW

RAINWATER “PILLOW”
The 8 ft. x 10 ft. pillow can inflate to a 
volume holding up to 1,000 gallons of 
filtered rain water.

PUMP
A local pump services a dedicated hose 
bib and operates on demand as non-
potable water is needed.

FILTER BOX
Rain water flows from the downspout 
into a filter box to remove debris.

OVER FLOW DRAIN
In case of overflow, water is 
diverted directly to the garden.

Solar panel installation Solar panel installation Solar panel installation

Solar panels about North porch Net metering system

COMPETITION AWARD/BUILT WORK
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“Fine Arts Cafe”, Designing the School of Architecture at Jefferson’s University,  Urgent Matters, 2009.
Client:  Karen Van Lengen and UVA Dining Services

This project was one of several faculty projects at Campbell Hall initiated by Dean Karen 
Van Lengen.  The space had been used as a café since the building was occupied in 1970 
but no investment or renovation had occurred during these years.  The goal was to create 
a space that could be a focus for student and faculty interaction.  A series of surfaces wrap 
the existing concrete shell to provide spatial definition and interlock.  A maple slat soffit with 
integrated lighting reinterprets the dark oak slat system that is used throughout the existing 
building.  Homasote panels provide space for student artwork and chalkboards that were 
salvaged from demolition of adjacent classrooms are used as a wall surface and for menu 
boards. Recycled rubber flooring is used throughout. A 42” datum defined by the upper 
level countertop is carried throughout the cafe and is used to subdivide the lower space into 
maple lined meeting and study areas.  Together with a group of students, I worked closely 
with dining services to develop a menu based on local and organic foods.

F i n e  A r t s  C a f é
U n i v e r s i t y  o f  V i r g i n i a

C h a r l o t t e s v i l l e ,  V i r g i n i a
2 0 0 6 - 2 0 0 8

section perspective

process view showing proposed slats on window wall

66”/42” datUM

DESIGN PUBLICATION/BUILT WORK
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Design Excellence Award,  Virginia Society AIA, Fifeville Hybrid Housing, Charlottesville, VA, 2008.
Client:  Piedmont Housing Alliance

DESIGN AWARD
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Rebuilding in the Gulf  requires a fundamental 
rethinking of what constitutes “ground”.  Street level has become a trou-
bled territory.  Residents are unlikely to forget that many of the deaths 
in Katrina were caused by the fl oodwaters engulfi ng one-story homes. 
FEMA has mandated higher elevations for dwellings both in Louisiana 
and in Mississippi creating a diff erence of up to 15’ between exterior and 
interior grades in parts of Biloxi and other coastal communities.  

Street level has historically been a questionable site for healthful dwell-
ing in the city.  19th-century images of London terraced houses show 
cesspools, coal bins and cisterns of domestic life creating a rather gritty 
base for more elegant dwelling distanced from the street and sidewalk.  
In most contemporary urban settings, open sewers and horses are gone, 
but the automobile has created new problems for life “at grade”. 

Two recent housing competitions provided the opportunity to explore 
this issue in post-Katrina New Orleans.  Both projects address the chal-
lenge of linking the public realm of the city with a new raised level.  
Earthen ramps link to this new ground which weaves a porous land-
scape over and through the hard surfaces of buildings and asphalt.   Th is 
new terrain has the potential to address a number of social and environ-
mental issues.  Semi-public park-like spaces can create social settings 
above the street.  Ramping strategies can accommodate residents with 
disabilities.  Parking and other services become sheltered within this 
thickened ground.

Sustainable dwelling requires us to promote porous surfaces and retain 
stormwater on site to limit fl ooding.   Hot climates also suggest the need 
for a shaded, verdant landscape to limit the heat island eff ect and reduce 
demand for air conditioning.   All of these conditions suggest that in-
stead of a single ground, we need to acknowledge and articulate multiple 
ground levels in a way that encourages a socially vital and economically 
sustainable pattern of collective dwelling.

Ground Rules: Living Above the Street
judith kinnard

10

GROUND RULES

131

Urgent Matters |  Visions for Re-building the Gulf Coast

Global Green
local green : live work play

All units have screened porches and access to a shared rooftop. 
Th e two and three bedroom apartments face the river, 
while the smaller apartments face the city. Both individual 
homes and apartments share a central parking area, which 
is covered by a hydroponics garden. Th e spaces between 
houses are imbued with both function and tactility as 
gardens and stormwater courses inscribe the ground plane. 

Project Team:  Maurice Cox, Judith Kinnard FAIA, Justin Laskin, 
Pete O’Shea ASLA

Th is project integrates new residential development into an historic New 
Orleans neighborhood while providing public landscape amenities and 
incubating innovative employment opportunities. Fully engaged in the 
neighborhood, LOCAL GREEN seeks independence in terms of its 
impact on the infrastructure of the city and the resources of the region: 
self-sustaining, yet fundamentally connected to its place in the city. Th e 
site is located at a strategic intersection between 3 diverse conditions: 

A nationally-recognized historic neighborhood of low-scale homes 
in a rural setting interspersed with larger-scale structures like the 
Doullut Steamboat Houses and the Holy Cross School
A levee park promenade that links the city to the Mississippi 
River
An active shipping operation located at the Alabo Wharf area just 
downriver from the site

Th is proposal integrates and affi  rms the compatibility of these uses - by 
incorporating an extension of the park onto the site and including a 
commercial farming component that promotes jobs and acknowledges 
the importance of maintaining and expanding appropriate industrial 
uses in the city.

                         Th e project was a semi-fi nalist in the competition.

•

•

•

136

10

ground rules |  judith kinnard

Low scale-homes with narrow street frontage are typical 
to the historic Holy Cross neighborhood. Th is pattern is 
continued in the siting of the 6 single-family detached 
homes along Douglass Street. Th e gaps between these 
homes continue throughout the site, carving passages 
for light, air, and side yard gardens through to the 
larger scale apartment building that faces the river. 

Th e earthen levee is developed as a public 
park and is connected to the city street 
network through a network of shade trees.135

Urgent Matters |  Visions for Re-building the Gulf Coast

Rebuilding in the Gulf  requires a fundamental 
rethinking of what constitutes “ground”.  Street level has become a trou-
bled territory.  Residents are unlikely to forget that many of the deaths 
in Katrina were caused by the fl oodwaters engulfi ng one-story homes. 
FEMA has mandated higher elevations for dwellings both in Louisiana 
and in Mississippi creating a diff erence of up to 15’ between exterior and 
interior grades in parts of Biloxi and other coastal communities.  

Street level has historically been a questionable site for healthful dwell-
ing in the city.  19th-century images of London terraced houses show 
cesspools, coal bins and cisterns of domestic life creating a rather gritty 
base for more elegant dwelling distanced from the street and sidewalk.  
In most contemporary urban settings, open sewers and horses are gone, 
but the automobile has created new problems for life “at grade”. 

Two recent housing competitions provided the opportunity to explore 
this issue in post-Katrina New Orleans.  Both projects address the chal-
lenge of linking the public realm of the city with a new raised level.  
Earthen ramps link to this new ground which weaves a porous land-
scape over and through the hard surfaces of buildings and asphalt.   Th is 
new terrain has the potential to address a number of social and environ-
mental issues.  Semi-public park-like spaces can create social settings 
above the street.  Ramping strategies can accommodate residents with 
disabilities.  Parking and other services become sheltered within this 
thickened ground.

Sustainable dwelling requires us to promote porous surfaces and retain 
stormwater on site to limit fl ooding.   Hot climates also suggest the need 
for a shaded, verdant landscape to limit the heat island eff ect and reduce 
demand for air conditioning.   All of these conditions suggest that in-
stead of a single ground, we need to acknowledge and articulate multiple 
ground levels in a way that encourages a socially vital and economically 
sustainable pattern of collective dwelling.

Ground Rules: Living Above the Street
judith kinnard
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Project Team:  Judith Kinnard FAIA, Kathleen Kambic, Kenneth Schwartz FAIA, 
Ben Blanchard

Th is competition entry seeks to address the severe housing crisis that faces post-Ka-
trina New Orleans. Th e scheme proposes 160 units of mixed income family housing 
on a formerly industrial site along the Mississippi River. Th e scale is kept low on the 
city street and is higher on the riverfront. Th e edge is porous to promote cross ventila-
tion and to provide a series of ramped lawns and gardens that connect with a raised 
pedestrian street, river view gardens and a public promenade above the fl ood wall.

Th is design strategy responds to traditional New Orleans residential typologies while 
providing the required density. Shotgun houses and Camelback conditions in partic-
ular have infl uenced the development of the linear housing units with broad exposure 
to light and air, mediated by open space oriented in a north-south direction. Th e tree 
fi lled landscape between the units provides shade and absorbs storm runoff . 

Th e project was one of 20 selected  by the jury for exhibition at the Ogden Museum 
of Southern Art in New Orleans.

High Density on the High Ground
new life on the river’s edge

ground rules |  judith kinnard

10

Gardens are provided on 4 levels of the scheme’s 
sectional development.  Grade parking and the need 
to elevate housing combine to allow a constructed 
landscape of interwoven gardens.  Interspersed within 
the site are areas where trees are planted on the 
fi rm ground, while the remainder of the landscape 
strategy involves a reconstituted ground plane.

Th is proposal reintroduces connections that have 
been weakened in the Bywater neighborhood.  Th e 
striated arrangement of housing allows a continuous 
relationship between Chartres Street and the river’s 
edge.  Parallel to the river, spaces connect across the 
grain of the shotgun type housing forms, producing a 
woven urban fabric.  Passages connect and engage the 
housing units with the outdoor rooms and events.133
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“Ground Rules”, Building after Katrina:  Visions for the Gulf Coast, Urgent Matters 2, ed. Betsy Roettger, 2007.
High Density of the High Ground (Honorable Mention) and Global Green (Semi-Finalist)
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The challenge of providing adequate affordable housing is one being confronted by large 
metropolitan centers and small towns across America.   Nowhere is this more evident than in 
New York City. In 2003 the “New Housing New York” design ideas competition was initiated 
to generate new ideas in affordable and sustainable housing design.  It was funded by the 
City Council in cooperation with the American Institute of Architects (AIA) New York Chapter 
and the City University of New York.  Three prototypical sites were given.  This project uses 
the waterfront site in Astoria to develop a proposal for vibrant, affordable, mixed-use and 
mixed-income housing development on the formerly industrial riverfront.  Multiple strategies 
are developed to meet these goals.  Emerging technologies for building construction and 
ecologically sensitive site infrastructure are proposed.  Density and the productive friction of 
difference that define urban life are explored within the dimensional envelope of the typical 
New York City block.  In addition to low rise, mid-rise and high-rise and housing big box retail 
is proposed as a way of providing a new kind of urban synergy on these large sites.   Generic 
“open space” is rejected in favor of a constructed landscape of rooftops and water edge park 
that provides both remediation and recreation for the residents and the neighborhood.   
The competition jury awarded the project 2nd prize and commended it as “exceptionally 
creative, innovative, sustainable and affordable,…  a housing concept that will influence 
housing policy in the City of New York.”  The competition was followed by an exhibition and 
symposium at the Center for Architecture in Manhattan.

N e w  H o u s i n g  N e w  Y o r k 
C o m p e t i t i o n

Q u e e n s ,  N e w  Y o r k
2 0 0 4
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New Housing New York Design Competition • Hell’s Gate Site, 2004.
2nd Place

COMPETITION AWARD
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   m. bninski appendix: work excerpts

   m. bninski  urban analysis: Gothic Quarter transect, barcelona / arch 601 / prof. kinnard / spring 2008

B a r c e l o n a
G r a d u a t e  A r c h i t e c t u r e  a n d  
L a n d s c a p e  A r c h i t e c t u r e  S t u d i o  
S p r i n g  2 0 0 1

Kate Moll

Study abroad in a graduate level professional degree program offers challenges that are dis-
tinct from a typical undergraduate semester abroad.  During my chairmanship, I inaugurated 
and taught in interdisciplinary international studios in Barcelona and Venice and supported 
a third studio in Berlin.  Landscape Architecture Chair Elizabeth Meyer and I developed a 
proposal for a joint curriculum exploring Barcelona’s urban form and the recent interventions 
by contemporary architects.  Following and intense period of urban research and analysis 
we took 24 first year graduate students in architecture and landscape architecture to Bar-
celona for 10 days.  Upon our return to Charlottesville my architecture studio designed a 
new university building adjacent to Jose Luis Sert’s  Tuberculosis Clinic of 1932 located in 
the historic Raval district. This studio received a $20,000 fellowship award from the Rotch 
Foundation in 2002.

DESIGN STUDIOS/INTERDISCIPLINARY/TRAVELING

Rotch Traveling Studio Award, w. E. Meyer
Barcelona 1st Year Graduate Studio, 
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Since 2001, the first year graduate students in architecture and landscape architecture have 
traveled to Barcelona to study its historic urban form and the city’s revitalization through 
strategic public projects during the past two decades The first half of the semester focused 
on the analysis of 6 recent building projects in Barcelona and their spatial and perceptual 
relationship to their specific neighborhood. An intense 10 day trip to Barcelona focused on 
freehand drawing and the development of notational systems for recording on-site observa-
tions These studies were then used to engage the design of a cultural institution on an infill 
site in the Raval. The Drawing Center’s mission involves exhibition and research on historic 
and contemporary drawings.  It provides opportunities for emerging and under-recognized 
artists; to demonstrate the significance and diversity of drawings throughout history; and 
to stimulate public dialogue on issues of art and culture.  Students were asked to explore 
and develop intentions regarding the spatial implications of this institution and its broader 
cultural linkages. Projects sought multiple ways in which to engage the activities of the 
building with the city.  Primary issues included movement, structure, spatial sequence, light, 
and materiality.

David Malda, James Huemoeller, Beth Kahley

B a r c e l o n a
U n d e r g r a d u a t e  S t u d i o
U n i v e r s i t y  o f  V i r g i n i a 

S c h o o l  o f  A r c h i t e c t u r e 
2 0 0 6

Dew Interdisciplinary Studio, 1st year Graduate Students in Architecture and Landscape, Barcelona Spain•Boston Society of Architects Rotch Travelling Studio Award
Students: Beth Kahley, David Malda, James Huemoeller

david malda�

beth kahley �

james huemoeller �

DESIGN STUDIOS/FIRST YEAR GRADUATE

david malda�

beth kahley �

james huemoeller �
david malda�

beth kahley �

james huemoeller �david malda�

beth kahley �

james huemoeller �
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CAR VIEW

Housing Options Studios at UVA and Tulane
Students: David Dahl, Elizabeth Davis, Robert Mosby

DESIGN STUDIOS/ URBAN HOUSING



20
3rd Year Design at UVA and Tulane

Students:  Mark Holmquist, Katie Floersheimer, Gianna Morelli

This studio focused on exploring the relationships between individuals and institutions in a 
dense urban context. Emphasis is placed on the design of the building section as a means 
to developing spatial intentions, promoting visual connections between programmatic activi-
ties, encouraging physical movement, and orchestrating light. The final project was for a 
building for two arts organizations in the Meat Packing district of Manhattan.

Mark Holmquist, Katie Floersheimer

3 0 1  S t u d i o - M a n h a t t a n
S t u d e n t  W o r k

U n i v e r s i t y  o f  V i r g i n i a 
S c h o o l  o f  A r c h i t e c t u r e 

2 0 0 6

PROJECT DESCRIPTION
FALL 2014

NEW ORLEANS BUILDING ARTS INSITUTE

The design was determined by the existing pattern of the surrounding Central City neighborhood.  Typically, blocks develop along the perimeter, leaving the interior of the block 
vacant.  The design for a New Orleans Arts Institute sought to reoccupy this vacant space to encourage residential development around it in the existing pattern of the neighbor-
hood.  The building extends to each side of lot with different programmatic fingers in order to draw visitors and students into the interior space.  The location of the fingers was 
determined determined by the paths through neighboring cemetery Lafayette No. 2, extending these paths.  The building fronts mimic elements of typical shotgun construction, with abstracted 

shallow porches and modest building heights.  Towards the center of the block, the building grows higher, providing views of downtown and the central courtyard space below.     

DESIGN STUDIOS/THIRD YEAR
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