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The Cathedral and the Bicycle Shed

| believethat thecall for papersto thissessionisintended to
help bring the understanding of vernacular architectureinto
the mainstreamof architectural thought. The need to do this
arisesbecauseof an attitudethat isexemplifiedby Pevsner's
famousstatement at the beginningof An Outlineof European
Architecture. This sentence-""A bicycle shed is a building;
Lincoln Cathedral isa pieceof architecture” - is representa
tive of an intellectual tradition that until very recently has
divided the world of building into two quite separate parts.

" Architecture’ has included buildingsthat have been
built by ruling elites, important civic and ingtitutional
buildings, buildings that have been built to last, and
primarily, buildings built for explicitly religious or
spiritual reasons. It aso includes buildings that have
been able to demonstratea good deal of architectura
innovation, that can usually be attributed to particular
people or particular periods.

By and large, domestic buildingshave not been included in
this category, especially housesbuilt before the Renaissance
when architects who are now well-known began to design
largehousesand pal acesfor wealthy patronsand clients. The
vast bulk of building in the world—the ordinary building
fabric of citiesand towns, houses and workshops and farms
and minor civic buildings-hasnot been considered fit subject
for study, and is barely covered in the most well-known
books about architectural history.

What | want to do, with just afew simpleexamples, isto
discusswhat contemporaryresearch isrecognizing: that this
distinctionhasvery little meaningin scholarship,and that the
boundary between "building™ and "architecture” is not a
clear one at all.

One might downplay the importanceof this recognition.
Of course the worlds of architectureand of building are not
separate, since every building, vernacular or not, hasto be
built. Architectureisjust that aspect of a building that causes
it toriseabovetheordinary, that allowsit tocrossthe lineout
of therealm of merebuilding. But what | am hoping to show
is that becausethere are so many overlaps and continuities
betweenarchitectureand ""mere building," such aclassifica-
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tion is not only hard to make, but in fact may prevent the
development of important understandingsabout the nature
of'the built world, understandingsabout how it getsbuilt,and
what the implicationsof such understandings might be for
practice.

These overlapsand continuities happenin various ways.

There are continuities of type, in which buildings share
characteristicsof organization, style or construction. These
comeabout becausethereare a so continuitiesof process, in
which buildingsthat are architecture, and buildingsthat are
just buildings, are al done within a building world that is
itself continuous, in which most of the various players -
craftsmen, building inspectors, architects, masons-do not
themselves make the same distinction that Pevsner did.

And buildingsare complex enough that different parts of
them may have come about in different ways, or that
differentaspectsof themare understoodin different ways. A
building's plan might have one origin; someof its construc-
tion details another; other of its construction details yet
another.

SANTORINI

Take a rather smple example: a village on the idand of
Santorini, the kind of example we use to define for students
what vernacular architectureis. Hereare buildingsthat have
been built in similar ways for thousands of years, with the
plasteredstonewallsthat are so typical of the Greek Aegean,
and the vaulted roofsthat are typical of volcanicand forest-
less Santorini. House plansconsist of one major room, with
smaller roomsand alcoves adjacent, al behind an entrance
courtyard. The buildings are so clearly "of their place,”
"indigenous,” even "timeless."

Now given this, what are we to make of the buildingsat
thetopofthe hill?Hereareclassical facadesin thisextremely
"vernacular place. The facades are on houses built for
shipownersafter the middle of the nineteenth century, and
include aspects of the neo-classical planning that was re-
introduced to Greece, from Europe, following the indepen-
dence of Greece from the Ottoman Empire. (Ron Walkey
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makesasi milar pointregardingbuildingsof northernGreece.)
Hereisprofessional influenceonthe buildings,and what was
essentialy astylisticimport (whichisindeed an odd thingto
say regarding classical architecturein Greece).

But at the same time, they are built in the same way as
buildings lower down the hill, with the same materialsand
techniques. Architectsmay not have been directly involved,
but the tools of architects-plans and elevations- may very
well have been (and certainly were for larger buildings of
similar style). Are these vernacular buildings or not? The
more salient question is, Does that question matter?

WOODEN BUILDINGS OF UKRAINE AND
EASTERN EUROPE

In alarge geographical swath that extendsfrom Scandinavia
east and south through Russia, eastern Europeand Ukraine,
thereisalong history of domesticbuildingswith wallsmade
of wooden logs. The most basic building is made up of a
single room roughly square in shape, with sides equal in
length to that of availablelogs. Morecomplex buildings and
building groups are based on repetitionsof this unit. Many
traditional Norwegian farms, for example, are made up of a
collection of such one-roomed buildings, each serving a
different function. Many traditional Ukrainian houses are
made up of a linear sequence of square rooms.

One kind of typical, traditional Ukrainian farmhouse,
built up to this century, has three rooms arranged in aline:
acentral entrance/passage, withamulti-purposelivingroom
oneach sideof it. In somecasesthe houseisextended to four
or five rooms, with storeroomsat the extremities. Although
constructiontechniquesmay vary fromregion to region-with
all log buildingsin the uplands, frame-and-mud buildingsin
the lowlands, composite systems in regionsin between-the
basic plan configuration tends to be the same, occasionally
modified by porches or galleries that protect walls and
foundations from the rain. There are similar traditional
building typesin Hungary.

Now, there are simple, wooden Ukrainian churchesthat
are very similar in plan and construction to the houses. For
one of thesechurches, David Buxton pointsout " Wereit not
for the miniaturestalked dome perched on the principal roof
it might almost be mistakenfor ahouse." Inthe plansof these
buildings, the three main parts-narthex, nave, sanctuary
(with the iconostasis separating the nave from the sanctu-
ary)- indeed seem to correspond to the three rooms of the
basic house.

The wooden church of modest size is related typologi-
cally both to smaller domestic buildingsaswell asto larger
religious buildings, which are often of masonry and often
influenced by foreign styles. This chart showsthe variety of
plan typesfor churchesalone, but clearly demonstrate the
continuousvariationthat such plantypesexhibit. Suchthree-
unit plans were easily adapted to the tripartitearrangement
of Orthodox churches; with the addition of two more units
one could easily obtain across; and oncethe overal arrange-

ment was there, the precise shape could be elaborated and
differentiatedto conformto a particularstylisticrequirement.

HOUSES, PALACESAND MOSQUES OF
CAIRO AND TUNIS

The courtyard buildingsof north Africaand the middle East
have had continuous development over severa thousand
years. These buildings predated classical civilization, were
fundamental to urban domestic architectureduring the civi-
lizations of Greece and Rome, were maintained in modified
form through the various Islamic dynasties and caliphates,
and survive to the present day in communitiesall around the
edge of the Mediterranean. These buildings therefore offer
us a very large, and in some cases very well documented
sample, to learn from.

Here is a big courtyard house built for well-to-do mer-
chants in Cairo in the 1 7th/18th centuries. It has an overall
plan that is asymmetrical, because it is on an irregular site,
but like many Parisian hotels, is organized around a court-
yard that has considerably more symmetry than the houseas
awhole. Off this courtyard isa main reception room called
the ga’a, three storiestall, that is very "architectural™in its
organization, proportions, and symmetries. It does not ex-
actly fit what we usually think of asthevernacular: therewas
ahigh degree of specializedcraft involved, for example, and
the symmetriesseem very carefully planned. In addition to
thega'a, the courtyard hastwo outdoor roomsadjacent to it
that are typica of houses of this type: one is called the
taktaboosh, and is in between the courtyard and the garden,
and the other is a porch on the second floor, above the
entrance and opposite the taktaboosh.

This house is somewhere in between the very simple
housesthat areclearly of purely vernacular origin- shownfor
example in these plans of ancient Fustat, in what is now
modern Cairo- and much moreelaborateand ** architectural**
buildings. Now if we look at larger religious buildingsin
Cairo, likethe Madrasaof Kalaounor the Mosqueof Sultan
Hassan, they are clearly much moresignificant in the eyesof
architectural historians. But they havevery similar typologi-
cal features. They are organized around courtyardsthat have
bilateral symmetry. Their main roomsare on the axis of the
courtyard. The iwan of the mosque or madrasa- thet is the
covered porch a the center of the sides of the courtyard -
correspondsto the taktaboosh of the large house. There are
many correspondences, in plan and construction, between
the buildingsthat are clearly " vernacular,” the onesthat are
clearly"architectural" and the onesthat stand somewherein
the middle.

Wecan be more systematic about thiskind of observation
by looking at a larger number of buildings. We can begin
with the plansof 28 housesof the sixteenthand seventeenth
centuries in Tunis. The plans are at the same scale, and are
arranged roughly in order of their size; that might be some
indication of the wealth of their owners.

Traditional houses in Tunis, as in many other north
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African and middle eastern cities, are closely packed with
each other, with party walls on boundariesand courtyards
containingtheonly privatespaceavailableto thehouse. Lots
are irregularly shaped, and accessto housesis provided by
alleys that branch off of through streets.

Certain attributes are present in most if not al of the
houses. These include at least one courtyard as a primary
spatial organizer of the plan, acomplex path inside the street
entrancethat resultsin the courtyard being well-hidden from
the street, rooms that communicatedirectly with the court-
yard (on al four sides of the courtyard, in the vast majority
of cases), ahierarchy of sizesof architectural spaces(includ-
ing the courtyard, rooms, and sections of passages).

Other attributesseemtoshow systematicvariationthrough
the range of plans: the shape of the courtyard(s), the exist-
ence of arcades around the courtyard, the symmetrical
dispositionof roomson one or another axisof thecourtyard,
thesymmetrical disposition of secondary roomsand al coves
with respect to those rooms.

The relationship between large and small houses, noted
by Revault, confirms the idea that very humble buildings
may be similar to large ones except for the elaboration and
intensification of detail and symmetry.

The Dar Belhaouane is an example of outlying houses
that can beoccupied by familiesof humble artisans. This
one shows, in rue Sidi €l-Benna, a simple door, spar-
ingly nailed on dark greenwood and lightly sculptedin
itsstoneframe. Theinterior plan does not adopt anyless
than the bourgeoishouses examined above, the essen-
tial arrangementsof the large houses of the city. The
main difference appearsin theinferior proportionsand
the total absence of ornamentation. [Italics mineg]

And this house contains an alcovethat isa™timid imita-
tion of the central acove of aroom.”

What is the natureof the systematic variation?In smaller
houses, the courtyard will not necessarily be a rectangle, but
itssides may be parallel to the sides of the property (whose
sidesare not necessarily parallel to each other); ashouses get
larger, the courtyardis morelikely to be rectangular; for the
largest houses, thecourtyardisalwaysrectangul ar(and often
square). Arcades tend not to be present in the smallest
houses; are always present in the largest houses, and are
sometimes present, to different degrees, for houses of sizes
in-between. Virtually al of the houses shown have at least
one room that has its door directly on one axis of the
courtyard, but larger housestend to have more such rooms,
But in the sameway that all houses reinforce the symmetry
of the courtyard by putting such rooms on their axes, the
largest houses reinforce the symmetry of these rooms, by
putting smaller rooms on their axes. So what happens as
housesget larger isanintensificationof thebasicsymmetries
of the house, througha recursive processthat reinforcesthe
symmetriesof smaller and smaller parts of the house.

In terms of construction there is a similar variation in
existence of ornamentation and fineness of detail. In the

house described above, the walls are " only whitewashed,"
the courtyard is of 'irregular shape but carefully paved with
stone," but the stone pattern itself is not described.

This order, and use of detail and ornament to €l aborate
symmetries and architectural compositions, becomes most
intense not in houses, but in mosques, madrasas, and other
religious buildings.

Using the traditional Islamic city may perhaps be criti-
cized asameansto makeageneral pointabout the similarity
between major and minor buildings. Much more so than the
architecture of the west, Islamic architecture and urbanism
are characterized by the use of just a few architectura
elements (courtyard, iwan or similar rooms adjacent to
courtyard, vault, skifa or covered passage leading to the
courtyard) as primary organizational features for many
differentfunctional types, at different scales. Indeed, legend
hasit that thefirst mosquewasitself thehouseof Mohammed.
So these buildings might seem like a special case, with
principles that are so consistent, that they are not applicable
to other situations.

PALLADIO AND THE VILLASOF THE VENETO

So to extend the point we turn to the domestic architecture
of the Italian Renaissance. This is often described in ways
that epitomize the idea of architectureas opposed to build-
ing. According to mainstream architectural history, the
Renaissance was the time in which reason came to prevail
over the spirit, in which logical and mathematical systems
began to control the design of buildings, and in which the
architect began to become separate from, and exert domi-
nance over, the builder.

This view of history tends to emphasize the visual and
stylistic aspects of buildings, as opposed to functional and
organizational issues; in the case of villasin the country, it
emphasizesthe building asan isol ated object, as opposed to
the building as part of an agricultural complex; and it pays
little attention to the possibility that the long tradition of
vernacular building in Italy may have influenced what
architects did.

In the Veneto, as in other parts of Italy, the vernacular
form of farms had developed over hundreds of years. On
smaller farms, all of the functions were included under one
roof. On larger farms, the central buildingswere connected
to each other, and included living quartersfor the owner as
well as supervisors, servants and employed workers; hay
loft; granary; shedsfor animalsand implements; acool place
for storingwine, and athreshing floor. These buildingsoften
included a portico to help provideshade from the hot sun of
the Veneto, and put the living quarters on thefirst floor, that
isthefloor abovethegroundfloor. Thehayloftwastypically
abovethelivingquarters. They often haverectangular plans,
in which various functions are included together under the
sameroof, but whereone must go outside, under the portico,
toget fromoneof thesefunctionstotheother. However, they
often have few of the symmetries that are evident, for
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example, in Palladian houses.

Palladio recognized these vernacular roots both in his
writingsand in his buildings. We get thefirst hint of thisin
the Preface to the Four Books, where he explained the
structure of his treatise:

“...I thought it would be very convenientto begin with
private houses, because one ought to believe, that
those first gave rise to publick edifices; it being very
probable, that man formerly lived by himself; but
afterwards, seeing he required the assistance of other
men, to obtain those things that might make him
happy, (if any happinessis to be found here below)
naturally sought and loved the company of other men:
whereupon of several houses, villages were formed,
and then of many villages, cities, and in these publick
places and edifices were made."”

In the second book, Pall adi owroteboth about thelocation
of villas and their "' compartment or disposition.”"” He wrote
about the need to place buildingsnear good water (and how
to find such water); the importanceof not placing buildings
in confined valleys where either standing water might be-
come unhealthy, or where the wind might be too strong; the
importance of avoiding places where reflected sunlight
might cause things to get too hot.

He went on to describe the arrangement of villas them-
selves. Inthesedescriptions, hedoes not say specifically that
his recommendationsare based on observationsof vernacu-
lar buildings. But looking at vernacular buildings of the
Veneto and Po Valley-contemporary buildings as well as
those described in old paintingsand drawings-itis possible
to pick out many of the featuresthat Palladio described. So
it seems reasonableto assume that Palladio was basing his
recommendationsat least partly on his own observations.

For example, Palladiowritesabout thefunctional impor-
tance of porticoes"joined to the master's habitation, that he
may be able to go every place under cover, that neither the
rains, nor thescorchingsunofthe summer, may beanuisance
to him, when hegoestolook after hisaffairs; whichwill also
beof great usetolay woodin under cover, and and aninfinite
number of thingsbelongingto avilla, that would otherwise
be spoiled by the rainsand the sun.™

He writes about the importance of putting workers
quarters near the gates"*for the safeguard of al the other
parts;" placingstablesaway from the house; placingthewine
cellars underground, with detailed instructions for their
arrangement; the importance of placing granaries and other
storerooms toward the north and hayloftstoward the south.

In one instance, he does write specifically that local
custom should be followed: "' The places for breeding ani-
mals, as hogs, sheep, pidgeons, fowlsand suchlike, areto be
disposed accordingto their quality and nature: and in thisthe
custom of different countries ought to be observed.” This
passage impliesthat the architect should not blindly follow
a model, but that he should base certain arrangements on
local traditionsand customs.

Just beforePalladio, the architect and theorist Sebastiano
Serlio wrote a treatise on architecture, The Five Books of
Architecture. A sixth volume, on domestic architecture was
written but not published until recently.

This volume seemsto make clear that Serlio believed in
the importance of architects learning from the vernacular,
perhaps to an extent even greater than Palladio did.

Rosenfeld suggests that Serlio was influenced by the
writings of Alvise Cornaro, who in a treatise on urban
architecture, wrote:

"But above al, the beauty and comfort of houses,
dwellings and abodes of citizens are important, be-
causetheseareof an infinitenumber and they make up
the city. For without them, there would be no city.
However, architectshave written so little about these
[dwellings] in order to inform citizens, not architects.
| am not writing about theaters, amphitheaters, and
how to make a new city, because this never happens
and because these other types of buildings cannot be
useful [to the ordinary citizen]. The divine Vitruvius
and the great Leon Battista Alberti have not written
sufficiently about these [dwellings].”

Serlio begins the plates to this sixth book with two
illustrationsof very humblebuildingsindeed. Onehasatwo-
room plan, with one room larger than the other and a porch
across the two, with a single square hipped roof over the
whole. The second has a four-room plan, with each room a
different size, also with a porch across the front and a hip
roof. In both cases the roofs are thatch. The suggestion is
clearly made that these buildings were connected typol ogi-
cally tolarger buildings,and that thissixth book of Serliowas
an influenceon Palladio.

Palladio's own villas were designed for wealthy Vene-
tianswhowereestablishingagricuitural/economic footholds
inthe terrafirma asameansof counteractingthe decline of
theVenetiantradingempire. Thesevillaswerein thecontext
of farmsthat had already been established by Vicenziansand
others. Insomecases, thisinvolved thereclamationof agood
deal of land from swamp and the introduction of more
intensive farming methods. The agricultural system of the
Veneto was based on large landholders who maintained
estates that employed many people. At the center of these
estates were clusters of farm buildings that included resi-
dencesfor thelandownerand workers, aswell astheworking
buildings of the farm.

Typical Paladian villas and typical farmhouses of the
Veneto share some formal characteristics and differ in
others. They share building elements such as the barchessi,
dovecots, granaries, wine cellars and other rooms for the
farm, windowsfor ventilation of granaries, and the enclosed
court in front of the house. They share functional relation-
ships such as orientation to the sun, connection of various
functions under cover, and views from the loggia at piano
nobile level. They shareconstructiontechniquessuch asee«
brick walls, stuccoed exteriors, and woodenroofswith tiles.
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But Palladian villas and V enetian farmhouses al so differ
in waysthat haveto do with compositional symmetriesand
classical motifs. The loggiasof farmhouses are likely to be
asymmetrically placed; those of Palladian villaswill be in
the center of the facade. The outbuildingsof Palladianvillas
will be symmetrically placed on either side of the main
house; those of earlier farmhouseswill not. The facades of
Palladian villas are composed, of course, with Renaissance
versions of the classical orders; those of earlier farmhouses
may not be. These architectoni ctechniqueswere used onthe
Palladian villa to help establish the status of the Venetian
moneyedfamilies, whoneeded sucharchitectural symbol sto
makeclear their foothold ontheterrafermaasthe supremacy
of Venicein world trade began to decline.

And it should not be surprising to learn that within Italy,
the close relationship between the vernacular and buildings
designed by architectsis not restricted only to the Veneto.
Claudia Lazzaro pointed out that a different rura building
tradition, consi sting of a rectangul ar hipped-roof block, with
adovecot at its center projecting above the main roof, and a
tripartite plan, was typical of Tuscany and Latium. It is
conjectured that during the sixteenth century, Vignolain-
vented an architectural typethat was based on these vernacu-
lar elements (and used it for the two pavilions at the Villa
Lante among other places), that this type became common
for landowners houses during the seventeenth century, and
that it then revertedto vernacul ar usage, and asdwellingsfor
farmworkers. The interaction was strong enough to "'[illus-
trate] the difficulty of distinguishing between monumental
and vernacul ar traditionsin the countryside.. Because of the
fluid interaction between the housesof ownersand those of
workers, neither can be understood without referenceto the
other."

The north African urban buildings discussed beforeand
the rurd Italian villas of the Veneto exhibit similar phe-
nomena. In both cases the larger and more " architectural™
buildings maintain the basic architectural elements of the
smaller building as well as the construction techniques of
the smaller building. But the larger building represents an
elaboration, an intensification of their arrangement, with
higher orders of symmetry and the use of basic elementsin
more overtly symbolic ways. In both places, perhaps
somewhat moreso in north African cities, there seemsto be
acontinuous gradient of compositional rigor, of deliberate-
ness with which symmetries are introduced, of use of
explicit ornamental motifs-rangingfromsimpleand humble
buildings, in which few of these techniques were used, to
buildings with an important presence, in which many of
them were used.

Theexamplesdescribed sofar haveservedtoillustratethe
typological continuitiesthat exist among buildingsthat are
of highly different function or economic class. My final
exampleisintended to illustrate how such continuitiesmay
actually come about: what are the human mechanisms
through which the worlds of architecture and of building
meet each other?

HAWKSMOOR AND HISCRAFTSMEN

This is Christ Church Spitalfields, designed by Nikolas
Hawksmoor as one of the fifty new churchescommissioned
toreplacechurcheslostinthe Londonfireof 1666. Thechurch
sits at the end of a street now called Fournier Street, in a
neighborhood that now happens to house a large number of
south Asianimmigrants. The churchisawonderful example
of early 18th century architecture, and thereis no doubt about
Hawksmoor's role as an architect, in today's sense of the
word, in the design of this building. Next to thisbuildingisa
large house: the minister's house of the church. It was aso
designed by Hawksmoor. In thiscase, the plan haslittleto do
with the plan of the church. But there are some similar
features. Onewhichisobviousjust walking down thestreetis
the cornice, which is very similar to that of the church.

No doubt thereare similar featuresin the thingsthat can't
be seen from the street, as well. The carpenter for the house
was Samuel Worrall, who was aso the carpenter for the
church. Themasonfor thehousewasThomasDunn, whowas
a sothemasonfor thechurch. Theplasterer for thehousewas
Isaac Mandfield, as well as for the church. The painter for
both buildings was James Preedy.

Asahousefor the minister of animportant parish church,
the plan was moreel aboratethan that of most housesbuilt at
the time. The projecting bays in the rear are particularly
unusual, asisthe full two-bay plan. Therewas considerably
morejoinery than usual. Thesedifferencescan be seen if we
look at someother housesin Fournier Street, whicharemuch
simpler than the minister's house. These have planssimilar
tothoseI've aready taked about, with afront room, a back
room, and some kind of circulation zone along one party
wall. Inthesecases, thestairswereat the back. Many of these
houses, by the way, were built for Huguenot weavers, who
had migrated to England to escapereligiouspersecution. To
meet their needs, the houseshave roomswith many windows
at the top, to provide good daylight for silk weaving.

It turnsout that Samuel Worrall wasal sothe carpenter for
some other houses on Fournier Street; in fact he was the
developer of some of them, as was the practice for
craftspeople-particularly carpentersand bricklayers- of that
timein London. It is likely the case that some of the other
craftspeoplel mentioned wereal so workingon thosesmaller
houses. So this one carpenter, Samuel Worrall, worked on
the church, the large house, and smaller onesthat he himself
built on speculation. Thearchitect worked on both thechurch
and the large house. And some of the other craftspeople
worked on a range of buildingsaswell.

In fact, the building culture of early eighteenth century
Londonwasonethat wasstill largely based on guild and craft
traditions, and in which therewas a good deal of movement
of craftsmen and interrelationshipsamong craftsmen from
building to building. There was practically no steady em-
ployment-theexpectation of steady employment only came
about a century later with the advent of general contracting
onalargescale, and the subsequent rise of labor unions-and
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depending on their trade, craftsmen could expect to work on
a relatively large number of buildingsin a particular year.
What this meant in terms of the buildingsis that thework of
a particular craftsman would appear in many different
places, and would not necessarily be restricted to buildings
of aparticular size or type.

A FEW OTHER EXAMPLES

The recognitionof the kindsof connectionsthat | am describ-

ing among different sorts of buildings within the building

cultureis certainly not new, and one can point to many more
examples, from different areas. We could look at:

+ the influence of the Greek revival on Americandomestic
architecture of the nineteenth century, and its transmis-
sion to the building trades through various sorts of popu-
larizations;

» thewaysin which contemporary architectslike Geoffrey
Bawa in Sri Lanka, or Abdel Wahed EI-Wakil in the
middle East, or Duany and Plater-Zyberk in this country
have deliberately based their work on vernacular types;

« thewaysin which an architect like Carlo Scarpa worked
with traditional materials of Venice, and transformed its
traditional attitudes toward detailing, in buildings that
otherwise have modernist sensibilities;

« the ways in which al contemporary architecture, even
those buildings considered to be the most canonical,
depend on the contemporary building culture, and over-
lap with other buildings produced through it, in the same
way as early eighteenth-century London;

« and many others.

CONCLUSION

There are several different implicationsof this broader way

of looking at the built world.

« It implies that the vernacular need not be seen as a
phenomenon apart from the monumental and profes-
sional - an attitude that has afflicted both "high-style"
scholars and vernacularists alike - but instead, as inti-
mately and necessarily connected to it, in a world of
building that is continuous.

« It impliesthat we can take a very broad view of profes-
sional responsibility, recognizingthat the task of improv-
ing the built world does not belong only to architects, nor
only to " society-at-large,"but that all haveacritical role
toplay inacultureofbuilding productionthat isvery large
and necessarily very complex.

» And it implies that in our schools, architectural history
might be taught in ways that more firmly anchor the
exemplary buildingsof history inthe framework not only
of their socia and artistic culture, but in that of their
building culture as well.

Soif we think againabout LincolnCathedral and abicycle
shed, we may imaginethingsalittledifferently from theway
Pevsner did. The cathedral shares features with the parish
church for avery ssimplereason: the same people, trained in

the same craft, were working on them both. The parish
church shares features with a smaller manor house. The
manor house shares features with a merchant's house. The
merchant's house is similar in some ways to an artisan's
house, similar to a farm building, and so on, down to the
bicycleshed, which itself was not to be built for that specific
purpose beforethe invention of the bicycle, several hundred
years later.
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